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“Women and 
Children” Shown 
At Reinhardt’s 


Loan Exhibition of Paintings by 
Old and Modern Masters for 
Benefit of Big Sisters Opens 
Today 








Exhibition of Paintings af 


\ “Loan 
Women and Children by Masters from 
the XVth to the XXth Centuries” will 


be held at the Reinhardt Galleries from 
February 23rd until March 16th. This 
exhibition is for the benefit of the Big 
Sisters, Protestant, Catholic, Jewish. 

As the title of the exhibition indicates, 
the pictures have been limited in sub- 
ject, but the include 
all that beautiful, no one 
quarrel with it. 


since limitations 


is most will 
The ladies are young 
and as fair as their painters could make 
them and the children, as always with 
those of perennial mothers, are ageless. 
And they are probably much more ad- 
mirable in paint than in the flesh. But 
the following list of the pictures to be 
that 
however valuable as a catchword, is by 


shown indicates subject matter, 
no means the chief interest in the ex- 
hibition. The paintings themselves are 
fine and more closely related in quality 
than in subject matter. 

Among the pictures included in the 
exhibition are a “Portrait of a Youth” 
by Hans Megging, lent by Mr. and Mrs. 
John North ‘Willf~; “Madonna 


} and 
Child and Saints” by Giovanni di*Paolo, 


lent by Mr. Maitland F. Griggs; “Ma- 
donna and Child” by Carlo Crivelli, 
lent by Mr. Jules S. Bache; and a “ Por- 


trait of a Girl” and a “Portrait o1 a 
Boy,” both by Lucas Cranach the Elder, 
lent by Mr. and Mrs. Ralph Booth. Mr. 
Bache is also contributing a picture by 
Vermeer, “Young Woman Seated Read 
ing a Letter.” Other pictures representa- 
tive of the Dutch School are three by 
Frans Hals, “The Kettle Drum Player” 
the of Mr. and Mrs. 
William J. McAneeny, exhibited for the 
first time in America; “Laughing Boy” 
lent by Mr. Albert Keller, another 
“Laughing Boy” lent by Mr. and Mrs. 
John North Willys; and a “ Portrait-of 
Rembrandt's Sister” by 
by Mr. F. W. Clifford. 

Mrs. Edwin 


“Portrait of a 


from collection 


Rembrandt, lent 


Bayer is contributing a 


Lady” by Goya.  In- 


“CHRIST IN 


cluded in the exhibition are several pic- THE HOUSE OF 
the French School of the 
XVIIIth century, “Portrait of Mme. du 


and “Head of a 


tures of 


Jarry” by Drouais 





SIMON” 


(Painted about 1606) 


By EL GRECO 


Recently acquired by an American collector from the Durand-Ruel Galleries 








Girl” by Greuze, lent by Mrs. William 
R. Timken; “Young Wo- 
man Writing a Letter,” Boucher’s “The 
Flutist” and Nattier’s “Portrait of Mme. 
de Ceran” lent by Mrs. Edwin Bayer; 
and Chardin’s “Bubble Blowers” 
Wildenstein & Co. 

Pictures 


BOERNER TO SELL 


Fragonard’s 


LEIPZIG—An outstanding event in 
the art market will take place on May 
13th-15th at C. G. Boerner’s auction- 
rooms in Leipzig, Germany, when the 
famous print-collection of the late 
Julius Model of Berlin, will be dis- 
This collection is confined to 


from 


the English 
school include a “ Portrait of Mrs. Gale” 
by Hoppner, lent by the Toledo Museum 
of Art; a “Portrait of William Scott- 
Elliot” by Raeburn, lent by Mr. Jules S. 
Bache; and “The Clavering Children” 
by Romney, lent Mr. John McCormack, 
which has never been exhibited before. 
The Phillips Memorial Gallery is rep- 
resented by Corot’s “Women with Water 
Jar,” Mr. A. C. Goodyear has sent 
“Une Laveuse de Quai d’Anjou” by 
Daumier, and Mr. and Mrs. E. W. Mar- 
land are contributing Manet’s “Portrait 
ofa Mexican Girl,” “Mme. Renoir at the 
Garden Gate” by Renoir is being lent by 
the Reinhardt Galleries, “Les Blanchi- 


representing 


persed. 
French engravings and lithographies of 
the XVIIth-XIXth century, and being 
Herr Model’s very personal hobby, the 
fine old color-prints and _ line-engrav- 
ings of the XVIIIth century form by far 
its most important part. 

When, fifty years ago, Herr Model 
started collecting, competition in this 
field was already keen but during the 
‘eighties and ‘nineties some _ auction 
sales of famous and large French private 
collections gave the beginning collector 
excellent opportunities of acquiring the 
very best and finest specimens. Herr 
Model took his chance. He bought at 
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Venetian Show at 
MODEL COLLECTION 


Van Diemen’s 


Opens Monday 


An exhibition of sixteen paintings by 


| Venetian masters will be held at the Van 
Diemen Galleries 
to March 16th. 


Paris 


from February 25th 
Works by Bonifazio, 
Guardi, Jacobello del 
Fiore, Pietro Longhi, Veronese and Vi- 
varini will be shown, but the greatest 
interest will be centered on the several 
paintings by Tintoretto and Titian. There 
will be four Tintorettos, “Madonna and 
|Child with St. John,” “Pieta,” “Por- 
|trait of a Venetian Senator” and a “Por- 
trait of Alvisio Vendramin, Provisor di 
|Armata.” Both of the Titians are por- 
|traits, the first of a Venetian nobleman, 
ithe second of Titian himself. The lat- 
iter is peculiarly interesting since it is 


3ordone, 








| dated 1561 when Titian was eighty-four 


years old. This grand old man of Venice 





DUTCH SILVER AT 
BURLINGTON HOUSE 


LONDON.—Not the least of the 
charms distinctive of Dutch art in its 
maturity is connected with the skill and 
the obvious pleasure displayed by its 
painters in the treatment on canvas of 
those fine examples of contemporary 
craftsmanship in articles of domestic use 
with which the prosperous burgher of the 
day delighted to equip his home, writes 
Louise Gordon-Stables in the London 
Daily Telegraph. 

Both glass and silver of good form 
and rich design figure frequently, not only 
in the trappings of “interiors,” but also in 
fruits, meats, and objets-de-vertu, and it 

(Continued on page 3) 











who almost lived out a century was evi- 
dently just at the peak of his power 
when this portrait was painted. 

The exhibition will be reviewed in de- 
tail in the next number of Tue Ar 
News. 


‘Knoedler Shows 
Italian Art Of 
Early Schools 


| Distinguished Collectors Lend 
| Works by Masters of XV th and 
| XV Ith Centuries to Exhibition 
for Benefit of Carroll Club 








Twenty-two paintings by early Italian 
masters have been lent for exhibition at 
the Knoedler Galleries by American col- 
| lectors. Many of the paintings have 
|been in American possession for a num- 
|ber of years and are familiar through 
| previous exhibition or publication. Others 
| are comparatively recent additions to the 
|wealth of art in this country and are 
| show n here for the first time. Both the 
| Holford and Benson collections, one sold 
at auction, the other privately in Eng- 
land, are well represented. 

The exhibition is a curious one. It 
works of superlative 
quality ; some which may once have been 
great, and a few which may provide 
material for scholarly research. If it 
|were an exhibition of contemporary art 
|about which one might presume to specu- 
late, the unevenness of quality would call 
\for comment. But even the ghosts of 
|old masters are sacrosanct, and it is true 
that the hand of even the most skillfull 
and enthusiastic restorer cannot com- 
pletely lay them. Also there are enough 
paintings in the Knoedler group which 
are of the highest order and unspoiled 
to make the exhibition a great one and 
to counteract any minor annoyances. 

The organizers of the exhibition are 
greatly to be congratulated on the result 
they have attained. They have brought 
together several of the finest Italian pic- 
tures in American 


contains several 








private possession, 
pictures, some of them, which are among 
their author’s masterpieces. The Brady 
Bellini, Mrs. Bayer’s Bartolommeo Ve- 
neto, Mrs. Harding’s Crivelli, Mr. 
Mackay’s Mantegna, the Pessellino, lent 
anonymously, and Mr. Griggs’s Sassetta 
are magnificent. It is perhaps because 
of the high standard set by these paint- 
ings that some of the others are only 
moderately interesting. And to this 
small group may be added, as of almost 
equal quality and power, Mr. Mackay’s 
“Portrait of a Young Man,” by Botti- 
celli, Mr. Brixey’s Lorenzo di Credi, the 
Brady Luini, Mr. Rosenfeld’s Pintoric- 
chio, Mrs. Bayer’s Sano di Pietro, Mr. 
Bache’s Signorelli and Mr. Griggs’s 
Machiavelli. 

In any of the pictures in these two 
groups one may forget the prestige of 
great names and admire the paintings 
for themselves alone. Their quality is 
sufficient evidence of the hand of a mas- 
ter, of an original conception of such 
power and beauty that were they nameless 
they would still be great. There are 
many pictures belonging to the early 
schools whose chief merit is distin- 
guished ancestry; their value lies in their 
pedigrees and exists only as long as these 
can be scientifically and expertly main- 
tained. The paintings mentioned above 
belong in the far more restricted group 
in which proof of authorship conveys 
honor to the painter and is not needed 
to establish rank as works of art. They 
are so fine that neither the accidents of 
time nor the misfortunes of attempted 
preservation have greatly marred their 
beauty. Some of them seem to have 
escaped miraculously from the dangers 
of either and are still as their creators 
made them, their colors a little softened, 
but still pure, their painting masterly. 
which have suffered from 
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“MADONNA AND CHILD” By CARLO CRIVELLI 


Lent by Mrs. J. Horace Harding to the exhibition of 
Italian Primitives at Knoedler’s 








HISTORIC DOCUMENTS) literary works, reports the London Morn- 


ing Post. This will be followed by two 
further auctions, hardly less interesting, 
of the literary remains of her husband, 


IN HENRICI SALE 





. - ; Achim v Arni ’ f her brother 
LONDON.—One of the most impor- — bi a Arnim, and of her brother, 

P : ; Clemens Brentano. 
tant sales of historic documents in recent The whole collection comes from the 


years will take place shortly in Berlin, 
when 
put up for auction the voluminous cor- 
respondence of Bettina von Arnim and 


von Arnims’ estate at Wiepersdorf, where 
it had remained in the possession of their 
descendants. It is a veritable mirror of 
the literary, political, and social life of 


Karl Ernst Henrici will 


Messrs. 








the original manuscripts of nearly all her| Germany in the first half of the last 
century. 
It contains almost the whole of the 





i 


eee 


famous correspondence which Bettina, as 
an eccentric young lady of twenty-two, 
began with Goethe in 1807, and which, 
except for a temporary breach in 1811, 
was maintained during the remainder of 
the poet’s life. The only letters missing 
from among those which Bettina wrote 
to Goethe are one from the earlier period, 
and those of the years 1825 t6 1830. 

All this correspondence has, of course, 
been published, but the collection also in- 
cludes the valuable correspondence of 
Bettina with her brother, Clemens Bren- 
tano, some of which has never been pub- 
lished. Further, there is her correspon- 
dence with King Frederick William IV 
of Prussia (1840-1861), who was a great 
admirer of Bettina, even if he was some- 
what scandalized by some of her advanced 
ideas in the political and social field. 

Included in the collection are also the 
original manuscripts of Bettina’s works, 
Clemens Brentano’s Wreath of Spring, 
Ilius Pamphilius, This Book Belongs to 
the King, and the Demon Book. 


Newcomb-Macklin Co. 
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Italian Art of 
Early Schools 


(Continued from page 1) 
someone's enthusiasm for “perfect state,” 
still maintain their quality in spite of the 
handicap. 

Veneto’s “Portrait of 
Mrs. 


works. It 


Bartholommeo 


a Man,” lent by Edwin Bayer, is 


one of his finest was one of 
the outstanding pictures in the Holford 
collection and was shown at \gnew’'s 


exhibition of Venetian painting about 


two years ago. It is a brilliant portrait, 
vigorous and daring in both color and 
design. A quick, nervous energy is sug 
gested by the pose of the figure, the bold, 
flat masses of brilliant color, sharp defini 
tion and swift, straight lines. 
“The Virgin and Child,” by 
lent by Mr. Mrs. 


is familiar through reproduction to every 


Bellini, 


and Nicholas Brady, 


one interested in Italian art, but no re- 


production can convey more than a hint 


of its splendid quality. Berenson has 


described it so completely in l’enetian 
Painting in America and elsewhere that 


tribute which 


beyond the anyone may 
pay to beauty, nothing remains to be 
said. He has also written at length of 
the Willys “Madonna and Child” by Bel- 
lini, and this, too, has been lent to the 
Knoedler exhibition. A comparison of 
the pictures, which face each other in 


the gallery is most interesting and per- 
mits one to observe the subtle differences 
in approach and method as the painter 
grew older and changed his medium 
trom tempera to oil. 

Mr. Mackay’s “Portrait of a Youth,” 
by Botticelli is another famous picture, 
frequently reproduced and exhibited by 
Duveen in 1924. Although it is small 
and of the head and bust only the por- 
trait has the grace, the slow, rhythmic 
movement which is characteristic of the 
best of Botticelli’s larger paintings. The 
color is subdued, the whole picture giv 
ing an impression of rich, yellow tones 
relieved by the warm red of the youth’s 
cap. 

The Crivelli “Madonna and Child,” 
which was shown at Knoedler’s last year 
is included in the present exhibition, lent 
by Mrs. J. Horace Harding. The pic- 
ture has an almost Oriental serenity, 
remote and impersonal, and it seems to 
hold much of its beauty in reserve. Its 
quality is not fully revealed at the first 
glance; it is too subtle and tenebrous for 
that, but a longer look brings a splendid 
reward, 

A “Portrait of a Florentine Lady” by 
Lorenzo di Credi, lent by Mr. Richard 
de Wolfe Brixey, clearly belongs to the 
Leonardo circle and is further evidence 
of the fact that Leonardo's influence on 
his contemporaries and followers was 


convincing 


ONE CLT. SE En 


“MADONNA AND CHILD” 


Lent by Vr. and Urs. 
of Italian 


the restorer and is therefore immediately 


It demonstrates most clear 
the old 


better painters than their modern beauty 


ly the fact that masters were 
doctors 

The 
lent by 
York at 


ligious art two or three years ago. Al 


| 
‘Adoration of the Shepherds,” 
Mr. Mackay, was shown in New 
Seligmann’s exhibition of 
though comparatively small, it is one of 


the most pictures in the 
The 


minutely detailed but detail is never per-| 


impressive 


Knoedler exhibition. panel 
mitted to obscure the bold, simple plan 


of the picture \nother small picture 


which has nevertheless tremendous scale 
is the “Virgin and Child Enthroned with 
Pessellino. It | 


was shown at the Knoedler Galleries last 


Saints and Angels” by 


year, soon after it had come to America, 


almost as great a contribution to art as| following the Holford sale and is lent} 


the work of his own hands. 
Brixey’s picture, which is reproduced in 
Oswald Siren’s Leonardo de Vinct, is an 


| 


|unusually fine example of the school, | 
| beautifully painted, serene and a little 


mysterious. 
serious mouth and well modeled face, 
the warm color of her skin, make this 
unknown Florentine one of the most 
beautiful ladies of whom the Renaissance 
has left a record. 

Luini’s “Virgin and Child with the 
Infant St. John,” from the Brady col- 
lection, is another picture which owes 
much to Leonardo. Painting and com- 
position both recall the master. This 


Mr.| anonymously to the present exhibition. | 


Two pictures of the Sienese school, a| 
“Madonna and Child” by 


Mrs. Edwin Bayer, and “The| 


Sano di Pietro, | 


lent by 


The woman’s slanting eyes,| Journey of the Magi” by Sassetta, lent 


by Mr. Griggs, date from the early part 
of the XVth century. They show the 
continued persistence of Oriental tradi- 
tions in Siena even after Byzantine aus- 
terity had largely disappeared. Both] 
are fine pictures and the Sassetta, espe- 
cially, is delightful, a Persian miniature | 
seen through Italian eyes. It has greater 
depth and _ solidity than its Oriental 


counterparts, yet preserves the flowing 








Nicholas F. 


exhibition 


By BELLINI 


Brady to the exhibition 


picture has been largely preserved from| design and fine color of the miniatures. 

Jules Bache’s Signorelli, a “Madonna 
and Child,” has the sculpturesque quality 
which distinguishes this painter’s work. 
The 


background of 


set against a patterned 
The 


tempera panel 


figures are 
unusual interest. 
closes with a 


the little known painter, Zenobio di 


| . . on —_— . 
re-| Machiavelli. The composition is crowded 


the drawing rather heavily Giot- 


| tesque, but the splendid condition of the 
picture gives this work of a minor artist 
~ | greater beauty and importance than heav- 
IS|ily restored works of more famous men. 
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Dutch Sires. 
At Burlington 
House Exhibition 


(Continued from page 1) 
the composition of “still lifes” of flowers, 








has therefore been a happy thought on 
the of the Committee to include 
representative collections of these in the 
Exhibition of Dutch Art now being held 


part 


at Burlington House. 

In regard to the silver, it is interesting 
to note that England, like Russia, pos- 
sesses certain specimens of XVIIth cen- 
tury Dutch silversmith’s work, which for 
rarity and historic interest are unmatched 
in Holland itself. Among these must be 
noted the fine rose-water ewer and basin 
lent by the King. This is a singularly 
dignified piece of work, as contrasted in 
its simplicity of conception with the ex- 
uberantly ornate enrichments lavished on 
many sets of this kind. Ewers and basins 
were used not only for ceremonial pur- 
poses, but also at the dinner table and at 
the toilet, an example of the latter use be- 





ing portrayed in the picture of “A Lady | 


at Toilet,” by Jacob Ochterveldt in the 
National Gallery. 

This example is engraved in the cen 
ter with the arms of Elizabeth 
hemia. It was acquired in 1816 by George 
IV. then Prince of Wales, and in form 
is identical with the decorated set in the 
Kremlin, which in 1674 was given by 
Charles XI of Sweden to Csar 
of Russia. ~The sole ornament in this 
finely reticent specimen the narrow 
border of acanthus leaves engraved on 
the lip. The authorship is not stated, but 
the acanthus motif is distinctive both of 
Nicolaes Verhaer and of Johanens Lely, 
who worked at Leeuwarden during the 
late XVIIth and early X VIIIth centuries. 


ot 30- 


18 


Alexis | 


The short foot of the ewer is hexafoil, | 


a later form than the octagonal character- 
istic of many early pieces, whether dishes, 
bowls, or ewers. The dish, dated 1646, 
with a plain center bordered with eight 


been lent by the Old Catholic Church of 


Culemborg, and is typical of its period. | 


Similar borders occur in many of the 


two-handled brandy-bowls used at wed-| land, there to enter the employ of Charles 


dings and birthday feasts; in some cases 
the panels are engraved or embossed with 
groups of symbolical figures or chased 
with flowers. s 

A tribute to Holland’s maritime great- 
ness during the XVIIth century is paid 


| 
| stead which Charles II caused to be made 


| 


| 


in the frequent choice of naval and mart- | 


time themes, especially in the case of sil- 


ver commissioned by powerful guilds and | 


corporations. From the 
Amsterdam, comes a large rose-water 
basin and ewer, embossed with marine 
deities, tritons astride sea-monsters, dol- 
phins, molluscs, sea-horses, Shells, and 
other oceanic emblems. This is a char- 
acteristic example of the later work of 
Johannes Lutma, whose mark, a_ heart 
within a shield, appears upon it with the 
date 1647. Lutma, who followed in the 
footsteps of the famous Van Vianen fam- 
ily of silversmiths, is known to us by the 
which shows a small oval silver dish of 
his own design. 

Few authentic specimens of his work 
have survived, and of these the simpler 
specimens, such as the ewer and basin 
made for the banquet given in commem- 
oration of the opening of the Town Hall, 
Amsterdam, in 1655, are undoubtedly the 
finest. This again has the dolphin handle 
to the ewer, but the Van Vianen influence 
makes itself more apparent in the former, 
with its flamboyant treatment. In vain 
the worried eye seeks relief in some un- 
decorated space. Gratefully the mind 
turns to some of the restrained work be- 
ing carried out in silver today by our own 
designers, by Harold Stabler, for in- 
stance, who with certain other skilled 
artists has grasped the value of sparsity 
of decoration in silverwork, and the ne- 
cessity, both esthetic and psychological, 
of a sustained contrast between plain 
areas and ornamented expanses. 

Though from the point of view of tech- 
nique and craftsmanship, the XVIIth 
century Dutch silver is indeed remark- 
able, much of it can hardly, from the 
point of view of taste, claim to be im- 
peccable. How often, for example, is the 
work of Adam Van Vianen, the Younger, 
marred by a deliberate exaggeration. To 
him is due the vogue for mask ornament 
applied in an almost excessively lavish 
fashion, of grotesque and scrolls, all vy- 
ing with each other for the eye’s atten- 
tion. 

The ewer from the Rijksmuseum, with 
its classical combats enriching the four 
sunk panels, its mollusc enrichments, and 
terminal winged female figures, is more 
handsome than beautiful. The same ap- 
plies to the dish made in 1635 by Chris- 
tian Van Vianen, and lent by the Vic- 
torla and Albert Museum, a piece which, 
in its dolphin theme, should be magnifi- 


The , 7. a, , pe ee 
Rijksmuseum, | maonificent XVIth century drinking horn} within the pedestal, enclosing the Dutch 





| 
| — 
panels divided by elaborate scrolls, has | cent, but only succeeds, to my mind, in 
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“MADONNA AND CHILD WITH 


Lent by Mr. and Mrs. Nicholas F. Brady to the exhibition 
of Italian Primitives at Knoedler’s 





Sl. JOHN” By LUINI 








being clumsy. 

Two years after the date of this 
achievement Christian journeyed to Eng- 
I, for whom he executed altar vessels for | 
St. George’s Chapel, at Windsor Castle. 
rhese, alas, like the magnificent bed- 





by John Cooqus for Nell Gwynn in 1674, | 
have been melted down. Wars and w aves | 
of puritanism have taken as great a toll 
of Dutch as of English silver, 


did Van Helst 





Twice der paint the 


of St. George’s Guild loaned by the mu- | 





nicipality of Amsterdam,—once in con- 
nection with the painting of the Banquet 
in the Hall of the Guild in celebration of 
the Peace of Munster in 1648, and again 
in the portrait group of the Heads of the 
Guild of Archers in 1656. Dated 1666, 
this eminently paintable piece, with its 
exquisite sweep of body and _ spirited 
group of saint, dragon and damsel, bears 
a mark, that of an anvil, which so far 
has not been identified. It is a magnificent 
specimen of Dutch Renaissance silver, 
and has an unusual feature in the fence 


lion. 








“GATE OF HELL” GIFT 
TO PENNSYLVANIA 


A few months ago there arrived in 
New York harbor a gigantic wooden box 
containing a royal gift—Auguste Rodin’s 
“Porte de l’Enfer,” cast at last in im- 
perishable bronze, writes Rene Cheruy 
in an article published in the New York 
Herald of Paris. 

Presented to the Pennsylvania Mu- 
seum of Fine Arts the late Jules 
Mastbaum, it is to be placed in the new | 





by 


Rodin Museum now being built in Phila- 
delphia. America will have the honor of 
possessing the first copy of the genial 
sculptor’s magnum opus. 


The “Gate of Hell” is a poem in 
bronze, but a poem by Rodin, for from 
Dante came only the suggestion. 


In the center of the crossbeam, as a 
keystone, sits the well known “Thinker,” 
which Rodin at times named “Dante,” 
“The Poet,” “The Thinker,” “The Sculp- 
tor,” “The Artist.” At his feet, on the 
panels and wings of the door, and on 
the jambs, amidst the smoke of hell— 
climbing, floating, flying, whirling in 
and out and above the abyss—are the 
other figures in the composition. 
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Woman Sewing by Duncan Grant 
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Reifsnyder Collection of Early 
American Furniture to Be Sold 


The famous collection of early Ameri- 
can furniture formed by the late How- 
ard Reifsnyder, recognized as one of the 
outstanding private collections of the 
kind, will come under the hammer some 
time in April at the American Art Gal- 
leries, Madison Avenue, 56th to 57th 
Streets, New York City. In announcing 
the event the Galleries state that there 
has been no sale of equal importance in 
over thirty years. Acquired in a lifetime 
of collecting, the Reifsnyder Collection 
will take a full week to disperse. 

A great part of the collection has been 
on view at the new Pennsylvania Mu- 
seum of Fine Arts and in the Mount 
Pleasant Mansion, Fairmount Park, 
Philadelphia, the balance furnishing Mr. 
Reifsnyder’s three-story brick mansion 
at 39th and Walnut Streets, in West 
Philadelphia, and the private rooms of 
his office at 110 South Front Street, 
Philadelphia. 

Rare Savery pieces include a great 
highboy in the Museum, and chairs, in- 
cluding a labeled Savery chair, one of 
the six labeled Savery pieces known. The 
collection is rich in chairs, beautiful 
commodes, chest - of - drawers,  side- 
boards, lowboys, highboys, tables, side- 
boards, secretaries, desks, sofas, settees, 








lounges, clocks and mirrors. While ma- 
hogany pieces of beautifully selected 
wood, and in beautiful condition pre- 
dominate, other woods are well repre- 
sented. Philadelphia, the most impor- 
tant city of the Colonies, was remarkable 
for its cultivation, wealth and taste, and 
the Philadelphia furniture was of the 
finest type produced. Of outstanding 
importance are two of the famous 
“sample chairs,” long attributed to Chip- 
pendale, but later established as the 
choice work of an early American maker, 
developed to a high degree. 


Fine early American furniture in the 
style of Chippendale, Sheraton and Hep- 
plewhite; Duncan Phyfe pieces, and 
some rare Pennsylvania Dutch pieces, 
cerner cupboards, painted chests, etc., 
add to its interest and there are also 
groups of miniature furniture, child’s 
size and doll’s size. 

The Reifsnyder collection, numbering 
about 700 items in the large furniture 
pieces alone, in addition to the clocks, 
mirrors and smaller pieces, is probably 
the most talked of and written-about 
collection of the kind still intact today, 
and its dispersal constitutes an event of 
the first magnitude in the auction world. 
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EXHIBITIONS of IMPORTANCE 
NOW CURRENT AT THESE GALLERIES 


PAINTINGS by GERALD LEAKE 
On view until March 2nd 


GROUP of PORTRAIT-DRAWINGS 
by ALBERT STERNER, A.N.A. 


Included in this group is a portrait of unusual 
interest at this time—that of Miss Anne Spencer 
Morrow, fiancee of Col. Lindbergh, by Mr. Sterner. 


GRAND CENTRAL TERMINAL 
15 VANDERBILT AVENUE, NEW YORK 
Open Daily (except Sunday) 9:00 to 6:00 


ADMISSION FREE 
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| demoiselle Duthé,” an actress (one being 
|in the first state, before the signature of 
| the engraver and with square margins) 
j}and “L’Indiscrétion” (after Lavreince, 
| before all letters). By Debucourt, one 
|of the greatest engravers of all this 
| group, we find “Les Deux Baisers,” “Le 
| Menuet de la Mariée,” “La Noce au Cha- 
teau,” "La Promenade de la Gallerie du 
Palais Royal,” most masterly composi- 
tions of the artist’s early period, as well 
as “Les Bouquets ou la Féte de la Grand- 
Mama” and “Le Compliment ou la 
Matinée du Jour de l’An.” These are 
very perfect examples of the “gravure 
}en teinte aux outils,” while Debucourt 
|adopted in his masterpiece, the large 
| “Promenade Publique” of 1792, aquatint 
with a resin ground along with the for- 
mer techniques. There are also some fine 
specimens of the late stage of his de- 
velopment, representing the “Empire” 
style, such as “II est pris” and so on. 
The four most celebrated works by Ch. 
M. Descourtis after N. A. Taunay: “Le 
Tambourin,” “La Rixe,” “Noce de Vil- 
lage,” “Foire de Village,” are repre- 
sented, all in early states of utmost rar- 
| ity, before all letters and before many 
additional changes. They are beautiful 
specimens of color-printing. 








| 


| ~ ° 

The French Revolution caused a great 
| demand for portraits of all the persons 
| who sprang suddenly into notoriety or 


| fame, and series of portraits of represen- 








ONE OF THE “FREYDAL DRAWINGS” INCLUDED IN THE SALE 
OF THE MODEL COLLECTION TO BE HELD AT BOERNER’S 
IN MAY 


|tatives and other celebrities were en- 
|graved in colored aquatint by Alix, 
| whose portraits of the three Consuls 
| (Napoleon, etc.) William Pitt and Gén- 








Julius Model Print Collection 
To Be Sold at Boerner’s in May |maniire de 


(Continued from page 1) 
the Goncourt Sale, (the well 
dealer Danlos of Paris often acting for 
him) at the Galichon sale and at the 
Miihlbacher sale. He was a client of 
Halle of Munich, the important dealer 
in XVIIIth century engravings. Other 
fine prints were secured at the Hubert 


known 


sale in 1909 which were almost his lat- 
est purchases. 

Herr Model thus formed the finest 
and largest collection of this type in Ger- 
many and the splendid result of his con- 
tinuous efforts became clear to an in- 
ternational public when in the great 
exhibition of French Art of the 
XVIIIth century at the Royal Academy 
of Berlin in 1910 the most important 
part of the Model-Collection covered the 
walls of two rooms. Two years later 
when Messrs. Lawrence & Dighton com- 








| éral Berthier are included in the col- 
lection as well as a lot of other fine 
portraits. 
| Perhaps the finest specimens of the 
pastel,” of which Louis 
_| Marin Bonnet was the inventor, is his 
life-size portrait of Mme. Baudoin (of 
piled their famous book Les plus belles) 1769, called “Téte de Flore”) found in 
gravures Francaises du XVII le siécle en|the Model Collection in a most wonder- 
taille-douce they had to mention about! ful impression of immaculate preserva- 
50 prints of Herr Model’s collection and} tion. A fine series of Bonnet’s unsur- 
finally when in 1914 Dr. Jaro Springer | passed imitations of chalk and pastel 
wrote his splendidly illustrated book on | forms one of the most attractive parts 
French Colour Prints of the XVIIIth| of the sale. 


Century he took all but three of his il-| Among the most important works after 
lustrations from Herr Model’s colour-| Boilly, a superb copy of Le Coeurs “ Pro- 
prints. ; é ’ |}menade du Jardin du Palais Royal” 

We can only give a vague idea of the | (which used to pass as the work of De- 
scope and wealth of this collection which | hyucourt and is a most important and in- 
embraces more: than 2,000 prints, all iN} teresting study of manners by this en- 
a condition that can leave little or no-| prayer “par excellence of big hats”), 
thing to be desired. There is a fine| is to be found, as well as fine examples 
series of the masterpieces of Janinet| of Levachez, J. de Longueil’s and Ser- 
and Debucourt “the two really outstand-| gent’s workmanship. 


ing names among the masters of the B z 
— +24 Je . 3eyond doubt one of the most precious 
French color-prints” as Campbell Dodg- , t one of the most preciou 


; ; 4 k iq; items is Le Blon’s life-size portrait of 
son points out in his book on Old| Louis XV (see plate I in Dodgson’s Old 
- Ep ~ Pers s.| + AV (GS a L 
vn nch Colour-t ee. Among the Jani | French Colour-Prints) of which accord- 
net prints we will only mention two ine to Sineer only four specimens See 
states of the charming portrait of “Ma- wag enaandinale saan ain onal 











monument of the history of color-print- 
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THE MADISON 
58th Street and Madison Avenue 
New York 


3, KING STREET, ST. JAMES’S SQUARE, LONDON, S.W.1 


EXHIBITION OF | 
ENGLISH NEEDLEWORK PICTURES 


and 


ing will certainly be disputed very hard. 





Among the line-engravings there are 
many scarce proofs, some of which come 
from the Goncourt collection, After 
Baudouin there are “L’Enlévement Noc- 
turne” (engraved by Ponc, before all 
letters) and a beautiful impression “a 
l’eauforte pure” of the “Carquois épuise” 
(engraved by Delaunay), Fine speci- 
mens after Chardin, Fragonard, Greuze 
and Lancret. A masterpiece of French 
line-engravings; “Suite d’Estampes pour 
servir a l’histoire des moeurs et du cos- 
tume des Francois dans le 18e siécle,” 
after Freuderberg, is included in a very 
fine copy, before the numbers, with good 
margins. Of the utmost rarity are early 
states of the engravings after Lavreince; 
Herr Model possesses a brilliant impres- 
sion of the “L’Assemblée au Concert” 
(engraved by Dequevauviller), first state, 
in pure etching and an equally fine proof 
of the “Lever des Cuvrieres en mode” 


(Continued on page 5) 
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BOERNER TO SELL 
MODEL COLLECTION 


(Continued from page 4) 
(pure etching, before additional work). 
A beautiful copy of the “Seconde Suite 


d’estampes etc.” after Moreau le jeune, 


in an early state (with the privilege) 
and a brilliant impression of the “Mo- 
déle Honnéte,” (finished by Simonet. 


before the coat-of-arms and all letters) 
From the Gali 


Miuhlbacher collections 


will interest collectors. 
chon and come 


e superb impression of the “Bal Paré” 
th 1 


and the “Concert” engraved by Duclos 
after Saint Aubin, both in rare states 
before the address of Cherau. The large 


series of engravings after Watteau num- 


ber a very fine impression of the fa- 
mous “L’Enseigne” and some proofs | 
from the Goncourt collection. 

Some original drawings by Greuze, 


Daumier and Monnier and a choice li- 





brary of French illustrated books of the 
XVIIIth and XIXth centuries round out 
this splendid collection. In the library 
Daumier’s finest sets 
(Les 
Robert Macaires) in fine old colored im- | 


there are some of 


of lithographs—the “Caricaturana” 


pressions of the famous journal La) 


Caricature in an almost complete copy | 
and a number of first states on India| 
paper. Also in the sale are Delacroix’s | 


Faust lithographs on India paper, cari- 
catures by Lauri, Hogarth, Monniers, | 
Gavarni, Doré, Bertail. Furthermore 
there are some fine specimens of X VIIIth| 
century illustrations. Among these are 
Florian’s Galatée of 1793, with four color | 
prints after Monsiau by Cazanave, etc., 
Cipriani’s Collection of Prints, engraved | 
by Earlom (1789) Claude Gellee’s Liber | 
Veritas (1777-1819), Gessner’s Mort 
d’Abel, with six color prints after 
Monsiau (1783), Goya’s Caprichos, De- 
sastres and Proverbios, Marguerite de 
Navarre, Heptaméron (1780-81) with il- 
lustrations after Freudeberg, Bwet’s edi 
tion of Moliére (1773). There are also 
the famous Ovid edition of 1767 with 
plates by Boucher, Gravelot and Eisen, 
Overelles Hero et Leandre with eight 
color prints by Debucourt (1801) ; Row- 
| n’s aquatints for Comber’s Danc 

nd Life, 1815-1817; Sergent’s 
“Portraits de grand hommes” (1791), 
with over one hundred and eighty fine 
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Art Galleries 


30 East 57th Street 
New York 





Free Public Exhibition 
From Maren 9 





~ Spanish Collection 


of 
D. RAIMUNDO RUIZ 


PF gece splendid op- 
portunity is hereby 
given collectors and deco- 
rators interested in Span- 
ish antiques. Sr. Ruiz has 
assembled a fine collec- 
tion of old Spanish furni- 
ture, velvets and bro- 
cades, paintings, rugs, and 
examples of the wrought- 
iron craft of his native 


land. 


SEND 50 CENTS FOR THE 
ILLUSTRATED CATALOG 
Unrestricted Public Sale 
March 15 and 16 


Members of the staff of the 
American Art Association 
will be gladto give approx- 
imate market valuations 
on any of the objects, and 
proxy bids will be ex- 
ecuted free of charge for 
those who cannot attend 
the sale. 








S> Sales Conducted by Messrs. 


The Art News 








“THE VIRGIN WITH 


This print, in fine impression, 


Model Collection to 





A MONKEY” By 


DURER 


is included in the sale of the 


be held at Boerner’s 








color prints and Watteau’s Figures de 


2 vol. (1735) in a 
beautiful copy with broad margins and 


finally 


differents caractéres, 
some editions de luxe and ref- 
erence books, 

A profusely and splendidly illustrated 
catalogue of this sensational sale (No. 
160) will be issued in March and C. G. 





Boerner will charge only 
for it. 
followed by a very fine 
sale of prints by the old masters includ- 
ing the exceedingly fine von Passavant- 
Gontard collection and other properties, 
the catalogue of which will also be issued 
in March (No. 161, Price: 5RM). 
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Palace on the Adriatic, 
Drawing by Canaletto 
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ee ad Chae of Five 
Centuries” in Reinhardt Show 


(Continued from page 1) 
seusses” by Degas, by Mr. and Mrs. 
Howard Sachs, and Cezanne’s “ Portrait 
of Mme. Cezanne” by Mr. Adolph Lewi- 
sohn. Other pictures being shown are 
the “Holy Family” by Henri-Rousseau, 
from the collection of Mr. and Mrs. 
Paul Hyde Bonner; “The Dancer” by 
Picasso, from the Adolph Lewisohn 
collection, “The Plumed Hat” by Henri- 
Matisse, from the Valentine Gallery; 
“Head of a Woman” by Modigliani, from 
the collection of Frank Crowninshield; 
and “Head of a Little Girl” by Derain 
lent by Mr. Frank Ginn. 

The patrons and patronesses include 
Mrs. Willard Parker, Jr., President of 
the Big Sisters, Inc. (Protestant), Mrs. 
Sidney C. Borg, Chairman of the Jewish 
Big Sisters, Mrs. Graham Fair Vander- 
bilt, Honorary President of the Catholic 
Big Sisters, Lady Armstrong, President 
of the Catholic Big Sisters, Mrs. W. K. 
Vanderbilt, Honorary President of the 
Big Sisters, Inc. (Protestant), Mrs. W. 











Bayard Cutting, Mrs. Henry White, 
Countess Iselin, Mrs. Charles Dana Gib- 
son, Mrs. Orme Wilson, Jr., Mrs. Cor- 
nelius N. Bliss, Mr. Jules S. Bache, Mr. 


and Mrs. John North Willys, Mr. and 
Mrs. William R. Timken, Mrs. Edwin 
S. Bayer, Mr. and Mrs. John McCor- 
mack, Mr. and Mrs. Howard J. Sachs, 
Mr. Adolph Lewisohn, Mr. and Mrs. 
Paul Hyde Bonner, Mr. Frank Crown- 
inshield. 

The Co-operative Committee of the 
Big Sisters is formed of organizations of 
three denominations, Protestant, Catholic 
and Jewish, who are especially concerned 
with the problems of the adolescent girl. 
The Big Sisters endeavor to readjust 
these young people who come into con- 
flict with their environment, by psychi- 
atric study when needed, by obtaining 
for them a scholarship or a job, by offer- 
ing them more wholesome recreation, by 
stimulating them spiritually, and more 
especially by giving to them an under- 
standing friend upon whom they can de- 
pend at all times. 


Fine Hals Given to 
Royal Museum 
in Brussels 


LONDON.—One of the _ pleasantest 
indirect results of the holding of a great 
exhibition of the paintings of a single 
school, such as that at Burlington House, 
is that there is always am accompanying 
general interest in the particular school 
represented, writes R. R. Tatlock in the 
London Daily Telegraph. In spheres far 
removed from the Royal Academy there 
has been noticeable during the last month 
“a certain liveliness” in Dutch art. 

The presentation of the “Children with 
Goats” by Frans Hals to Brussels is an 
interesting product of this. It was, until 
the other day, the property of a lady, 
who has just been generous enough to 
present it to the Royal Museum of Fine 
Art, whose magnifiicent contributions to 
our last year’s Flemish exhibition at Bur- 
lington House will not readily be for- 
gotten in England. 

One of the most popular pictures at 
the present Academy show is the “Fam- 
ily Group in a Landscape,” by the 
same artist, artist, which is on loan from 





Viscount Boyne’s collection. 
recalled that it represents the parents, 
surrounded by their seven children, who, 
in their exuberance of spirits, have tum- 
bled a heap of apples out of a basket on 
to the grass. One of the boys in the 
group reappears on thé extreme right, 
in the new Brussels acquisition. 

In the Dutch exhibition catalogue there 
is a note to the effect that the picture is 
said to represent the family either of the 
artist’s son-in-low, Pieter Roestraten, or 
that of Hals’s fellow-artist, Jan de Bray. 
Both suggestions, however, are mistaken, 
for, judging by the costumes, the portraits 
must have been painted in the sixteen 
thirties, whereas Roestraten was not mar- 
ried until 1654 and Jan de Bray not until 
1668. Some day it may be possible to 
identify, through drawings or docu- 
ments, these rollicking children. It would 
be pleasant and very much in keeping 
with what we conceive of Hals’s life and 
character if it were revealed that the mer- 
ry children, with their long-suffering goat, 
were near relatives of the painter. 

Both the zsthetic appeal and the techni- 
cal character of the picture point to the 
same date as that indicated by the cos- 
tumes. The brushwork is heavy and 
luscious, the effect broad, and the color 
glowing, very unlike the latter-day Hals 





It will be 
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Whistler did 
manipulating 


who made a fine art, as 
delicate 


As Hals grew 


long after, of 


shades of cloudy greys. 
older he seemed to grow shyer and shyer 
of using positive local colors as a basis 
of his harmonies. In the present picture 
he still delights in employing rich reds 
in contrast to the colder colors. The 
fresh color of the children’s faces is 
particularly characteristic of his style 
during the early ’thirties. 

The handling of the paint is looser 
than that prevailing during the later man- 
ner of Hals. If, at the Dutch Exhibi- 
tion, one looks at these later pictures, one 
notices at once that in them there is no 
trace of the softness and roundness of 
form apparent either in “The Family 
Group in a Landscape” or in the Brus- 
sels picture. Instead there is a distinct 
tendency towards carrying accentuation 
to its utmost. Every brush stroke stands 
out like a lightning flash and in sharp 
contrast to its neighbor. The artist no 
longer seeks to persuade the eye, but to 
startle it by the sheer brilliance of his 
technical dexterity. He uses his brush 
almost as if it were a pen. Every point 
of color, every touch of pigment is, as it 
were, alive, and no opportunity is missed 
of forcing the observer to admire the 
swift incisive method of expression. 
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HINESE Porcelain Garniture of the Ming 


Dynasty, 1368-1644. 


On the Rouge-de-Fer 


background are decorations in five colours. 
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“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Lat us solve the problem of forward- 
ing your works of art, household 
ects and general merchandise, 
from destination to destination. Our 
foreign connections enable us 
offer you an unequalled an mM 3 
service at a minimum expense. 





Representative will gladly call 
upon request 
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Bowling Green 7960 
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International Antiques Exhibition 


To Be Held in March 





From the February Antiquarian 

Dealers in antiques of American, Eng- 
lish, French, Spanish and Italian origin 
will display their wares at the first Inter- 
national Antiques Exhibition to be held 
in the Ballroom of the Hotel 
Commodore in New York, March 25th 
to 29th, 1929, under the auspices of The 


Grand 


Antiquarian. 


\longside these will be displays of 


interior decorators, who show how to 


dispose antiques in the home so that the 
greatest benefit may be gotten from them 
in the way of decoration. 

From time immemorial the idea of a 
“fair” has appealed both to buyers and 
to sellers. Here, in competition with the 
displays of other dealers, have been 
shown the results of men’s handiwork, 
and the most attractive display, speaking 
from the standnoint of quality rather 
than of decoration, has been the most 
profitable. 

Innate in the English-speaking peoples 
is the idea of sportsmanship. A rivalry 
of any kind has a strong appeal. In 
spite of mergers and combinations, it is 
still accepted as a dictum of business that 
competition is good for trade. 

It looked for a time as though the 
First International Antiques Exhibition 
would be preceded in February by one 
held by the Antique and Decorative Arts 
League, but circumstances outside the 
control of the League have forced the 
abandonment of that project. Neither 
would have worked to the detriment of 
the other; rather each would have sup- 
plemented the other. As it is, the dis- 
play at the Hotel Commodore will have 
to sustain the burden of arousing such 
interest among those who still regard 


and will make them more cognizant of 
the part that antique furniture and fur- 
nishings are playing in the life of this 
country. 

There is now no question as to the 


success of this show. Requests for space 


have come by mail, by telegraph, by 
telephone and by cable, and at this writ- 
ing not much space remains available. 
The management of the exhibition has 
made it plain that nothing mediocre and 
certainly nothing in the way of a fake 
will be tolerated. Really this was an un- 
necessary prohibition, for the element of 
competition has entered into this display, 
and each dealer who takes space will 
strive to make his exhibit worthy of 
his name and reputation. 

It will be interesting for the general 
observer to see how many forms of the 
handicrafts of the past have come down 
to us and how many of them are entirely 
suitable for the homes of this age. In 
spite of the fragility of many of the 
objects of beauty which were fabricated 
by the craftsmen of the past, a sur- 
prising number of delicate works of art 
have survived. 

Artistic examples of old furniture are 
naturally expected to endure, for the 
pieces of a hundred years ago and more 
were made before the idea of quantity 
production had worked havoc with ideals 
of manufacture. But there are other 


Meyric Rogers Appointed 
Director of City Art 
Museum, St. Louis 





Announcement has just been 
made that Mr. Meyric Rogers, now 
director of the Baltimore Art Mu- 
seum, has been appointed director 
of the City Art Museum, St. 
Louis, to fill the vacancy caused 
by Mr. Sherer’s recent death. 

Mr. Rogers has been the di- 
rector of the Baltimore Museum 
for about two years and went 
there from the Department of 
Architecture at Harvard. He was 
a consulting architect for the Fogg 
Art Museum. 














things besides furniture which are col- 
lected and cherished by those who have 
regard for the products of an age more 
leisurely in its thinking and working. 
Pottery and porcelain, which have en- 
dured possibly because of their rarity 
and therefore greater value, are common 
objects in antique shops, and one may 





antiques with a somewhat skeptical eye 


be sure that those examples shown in 








this exhibition will be the best of their 
respective kinds. 

Even fragile glass, which more than 
anything else is subject to breakage, has 
been preserved through the years, even 
from the time when the workers on the 
island of Murano led all the craftsmen 
of the world in the manufacture of this 
form of ware. And even from the time 
before the Christian era, perfect speci- 
mens of glass, wrought by the Romans 
and the Greeks, have been handed down. 

Textiles, though fragile, are also an 
important part of the contribution of the 
past, and because of the purity of the 
old dyes have much decorative value. 

Silver, of course, is durable, and left 
to itself it would last through the ages, 
but reasons of state and of private gain 
have accounted for the disappearance 
of many fine old pieces, melted down 
to be refashioned in more modern guise. 

Examples of these various arts and 


Cordoba Celebrates the 


1000th 


Anniversary of the Caliphate 





CORDOBA.—Cordoba is celebrating | 
the thousandth anniversary of the Cali-| 
phate, ‘founded by Abderrahman III,!| 
who was proclaimed first Caliph of Cor- | 
doba in 929 A.D. The forty-nine years’ | 
reign of this enlightened ruler marks the | 
zenith of one of the grandest civiliza- 
tions the world has known. At a time 








crafts will be shown at the Hotel Com- 
modore exhibition, and the visitor may 
be sure that he is seeing articles that a 
museum would be proud to own. 

Every dealer has a few articles which 
he does not usually show to the general 
public. He feels, and rightly, that their 
beauty and rarity would not be com- 
monly appreciated. Therefore he keeps 
them in reserve for those true collectors 
who know and like the finest things of 
their kind that obtained. To 
these he shows them, and often he does 


can be 


not care whether they buy or not. 


This is the kind of article that the 
exhibitors in the First International An- 
tiques Exhibition will send to the Com- 
modore the last week in March. Thus 
an excellent opportunity to study an- 
tiques will be afforded by this display. 

Every so often it is necessary to set up 
standards of comparison. We need to 
be reminded that everything is not of 
equal value. The displays in this ex- 
hibition will set standards by which al- 
most any sort of antique object may be 
judged. The results will be an increase 
in appreciation of the fine things, an ele- 
vating of standards of taste and a 
greater sense of the possibilities which 
lie in the use of antiques for home fur- 
nishings. 








when Europe was passing through the 
blackest period of the Dark Ages, Cor- 
doba was a glowing center of culture 
and the birth-place of Hispano-Moresque 
art, whose manifestations, in the shape 
of ivory caskets and carvings, illumi- 
nated books, bronzes, enameled pottery, 
armor, glass, silken brocades and rugs in- 
terwoven with gold, sculptures, bronzes 
and jewelry, were found in lavish pro- 
fusion in a wonder city that comprised 
100,000 private houses, 80,000 shops and 
bazaars, 1,600 mosques and 700 public 
baths, built mainly of marble and other 
rich materials. 

The 1,000 years of incessant warfare 
that have elapsed since that time the 
wanton destruction that always accom- 
panies internecine strife of a religious 
character, have brought about the prac- 
tical annihilation of all that glory. The 
present Mosque of Cordoba, with its 360 
marble columns, shares with the Alham- 
bra the distinction of being the finest 
monument of Mohammedan art in ex- 
istence, and is the sole survivor of 1,600 
that sent their minarets skywards in the 


days that are being commemorated. 
Thousands of visitors from many coun- 
tries have flocked to attend the official 
celebrations and join in visits to the 
principal monuments in Caliphal Cor- 
doba, including the Baths, the Mosque, 
the ruins of Medina Azzahara and the 
numerous palaces around the city. One 
of the principal attractions is provided 
by the exhibition of Hispano-Moresque 
art, in which are shown many specimens 
never before exhibited, and contributions 
from the principal museums and collec- 





tions in Spain. 
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Member of the Antique 


DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 

Tapestries, etc., be- 
fore you have visited our 
galleries, where sales with 
exceptional values are held 
weekly during the entire 
season. 

Located in the heart of 
the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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THIRTY PAINTINGS BY 
THIRTY ARTISTS 
Macbeth Galleries 


The annual thirty painters exhibition 
opened this week at the Macbeth Gal- 
leries. As in former years the pictures 
are about evenly divided between late 
and living Americans and, also accord- 
ing to custom, it is the earlier men who 
carry away most of the honors. Law- 
son, Henri and Hassam, the latter with 
a picture painted thirty or forty years 
ago, hold their own with the best of 
their predecessors; the others suffer in 
comparison with Homer, Twachtman, 
Davies, Fuller, Robinson, Thayer and 
Wer. 

The emphasis of the exhibition is on 
good, sound painting rising to brilliance 
only occasionally, seldom falling com- 
pletely from grace. The show wears 
its clothes well, commits no indiscretions 
and is incapable of offense. The pic- 
tures tell their stories well; their ac- 
cents are cultivated and their gestures 


restrained. Sargent affects an aggres- 
siveness which fools nobody and Lie 
makes a mild stir in his corner but the 
rest seem content to let the more brilliant 
raconteurs among them supply the enter- 
tainment. Thus two thirds of the pic- 
tures form a background against which 
the others shine. 

Winslow Homer’s “Eastern Point” 
which we illustrate here, is given the 
place of honor which its rarity and re 
cent appearance on the market deserve. 
It is not one of the artist’s masterpieces 
although it has much of the rugged 
strength of his best work but it is a 
fine picture and Homers of equal or 
greater importance are almost never 
seen. The painting is lent by the Phillips 
Andover Academy, which has recently 
added it to its already fine American 
collection. Two others of the outstand- 
ing paintings in the exhibition come 
from Andover, Twachtman’s “Niagara 
Falls in Winter” and Thayer’s “Beat- 
rice.” The Twachtman is of excep- 
tional quality, beautiful in color, finely 
painted and worthy of a distinguished 
place in any collection of XIXth century 
painting. 

Hassam’s “Windmill at Sundown” 
seems a natural pendant to the Twacht- 
man for both in painting and color the 
two pictures seem related. It, too, is 
of high order as are almost all of his 
earlier works. 

Theodore Robinson’s “By the Lane” 
and Weir’s “The Back Lats” might also 
be grouped together. Both are brilliant 
studies of light and green landscapes, the 
Robinson warmed with yellow, the Weir 
cooled with grey. 

Two of the best portraits are those 
by Fuller and Henri, technically at odds 
but united by quality. Lawson’s “West- 
chester” is of a long valley with rolling 
hills beyond, snow covered and dotted 
with trees and belongs with the best 
of his Harlem River pictures. 

The Davies, “To Hesperus,” shows a 
single figure draped in white drawn 
across the canvas with that beauty of 
line of which he was master. 





“PORTRAIT OF A LADY” 


Included in the loan exhibition of paintings of five centuries which 
opens at the Reinhardt Galleries today 








By GOYA 


A. S. BAYLINSON 
MORRIS KANTOR 


Brummer Galleries 


Neither Baylinson nor Kantor are 
the of 
whose yearly output is always sufficient 





among numerous horde artists 


for an annual one-man show. Baylin- 
son is seldom seen outside of the Inde- 
Kantor, also, is a compara- 

Both to 
earn their livings through other avenues 
than their art. 
this group exhibition is one of quality. 
With 


varying, the result of 


pendents. 


tive rarity. men are forced 


The first impression of 


Jaylinson, the excellence is un- 
a highly disci- 
plined and primarily intellectual talent 
that is apparently skilled in self criti- 
cism and rejection. Kantor, no less un- 
compromising in his art, is the more 
imaginative of the two and to judge 
from the present showing, the more pro- 
ductive. His group of paintings is both 
more varied in subject matter and more 
uneven than Baylinson’s. He can rise 
to greater heights, but can also come 





closer to the mediocre. 


The Baylinson group has a distinct| 








unity of method. The artist has derived 


from his earlier cubistic enthusiasms a 
severe discipline that forces him to the 
utmost precision of design and definition 
of form. In the nudes, the contours are 
those of nature, but beneath lie sugges- 
tions of the geometrical forms that reside 
in the angle of a leg, the curve of a 
breast, the arc of a thigh. In all these 
works one is struck by the firmness and 
resiliency of Baylinson’s draughtsman- 
ship, which is seen to fine advantage in 
the group of drawings. As if to com- 
pensate for the intellectual clarity of his 
art, Baylinson rejoices in clean, ringing 
color, that often lends a sensuous ele- 
ment to an art that might otherwise be 
cold. There is only one painting in the 
Baylinson group in which taste seems to 
have faltered. This is the negro “Adam 
and Eve.” Here the handling of the 
landscape is delightful, but the geometric 
emphasis in the nude bodies is carried 
to such a point that it seems strained 


and mannered. 
There is nothing in the Baylinson 
group, fine as it is, to compare with 


Kantor’s “Sleep,” one of the few mod- 

ern American paintings we have en- 

countered of late that could arouse in 
(Continued on page 9) 

















18th Century Bow 
Porcelain figure 
of “Flora” 





cA 


mens in Bow, Chelsea, Worcester of Dr. 
Wall period, Spode, etc. 
many pieces suitable for wedding gifts in 
exquisitely 
Lowestoft bowls, 
Services also figures among these a set of 


four “The Seasons.” 


Vernay 





NEW YORK: 19 East 54th Street 


RARE collection of Early English 
Porcelains at the Vernay galleries 
includes Museum quality speci- 


There are also 


vases, Oriental 
and dessert 


decorated 


tea, coffee 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 

















WHISTLER ETCHINGS, 
LITHOGRAPHS AND 
DRAWINGS 


Kennedy Galleries 





The greater part of the seventy-six 
etchings by Whistler, now on view at the 
Kennedy Galleries, were drawn from the 
same private collection which afforded 
the Rembrandt in January. 
It is an exhibition that rejects all save 


fine show 


the most distinguished examples, and as 
such should have a high interest for 
Whistler collectors. The range is com- 
prehensive, including fine early impres- 
sions of the “French set,” the “Thames 
set,” and both the “Venetians,” as well 
as the scarce Dutch subjects. The litho- 
graphs include several that are rarely 
seen. Almost all of the prints are not- 
able for their brilliance of impression. 
Many of the finest specimens bear the 
marks of the Guerin, Sir Seymour Ha- 





den, Harrington, DeWitt and Macgeorge 
collections, as well as the Royal Windsor 
stamp. 

In a show that is of outstanding quali- 
ty throughout, discussion of individual 
prints is impossible. We will only men- 
tion two etchings in the Little Venice 
series, both with Whistler’s notation, 
“Selected Proof,” written on the back, 
“The Traghetto,” in a fourth state of 
six, with Whistler’s inscription, “Very 
early state,” and a superb impression of 
the “San Biagio” in a fifth state, selected 
by Whistler for Mrs. H. L. Roosevelt. 
Among the lithographs and small group 
of drawings there is some very interest- 
ing material, among them “Limehouse,” 
done directly on the stone, “The Tyre- 
smith,” ef which there are only eight 
impressions and “Vitre—The Canal,” in 
which Whistler is first seen using the 
stump on paper. The drawings include 
figure studies and the watercolor of a 
shop front. 
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EXHIBITIONS IN| 
NEW YORK | 





BRUMMER GALLERIES 


(Continued from page 8) 
us more than tepid enthusiasm. Kantor’s 
line and simple perfection of form in 
this painting need to be lingered over. | 
Contrasting with this painting is a nude} 
in which the flesh is full of bronze-like | 
high lights, and the limbs have a tortu-| 
ous appearance, as if the artist had strug- 
gled too hard with a difficult problem. | 
Kantor is an artist of complex person. | 
ality, and one of his deepest trends ap-| 
pears to be towards the mysticism of the | 


This is seen in several of 
| 


surrealists. 
the still lifes and in two heads that have 


strange powers of evocation. In_ the 


finest of his still lifes Kantor combines 
rich form and color with imaginative | 
suggestion. He has undoubtedly gained 
much from the modern French school, 
but unlike others, he has been strong 
enough to assimilate. Besides the nudes | 
and still lifes there are several land- 
scapes of charming quality, but scarcely 


equal to Kantor’s best work in other 








genres. 
GIFFORD BEAL 
Kraushaar Galleries 

Some two years ago there was ex 

hibited and frequently reproduced a 


painting by Gifford Beal entitled “The 
Net Wagon.” At about the same time 
the artist also did a slightly smaller ver- 
sion of the same subject. In this year’s 
show at Kraushaar’s we find “Tanning 
the Nets,” in which the straining figures 
against the sky once more repeat rhythms 
and counter rhythms in which the artist 
must have become quite expert. But 
despite tendencies towards repetition, the 
fishing and sea subjects reveal Beal at 


“EASTERN POINT” 


By WINSLOW 





HOMER 


Lent by the Phillips Andover Academy to the exhibition of 


American paintings at the Macbeth Gallery 














LEROY DANIEL MACMORRIS 
Durand Ruel Galleries 


MacMorris are on view at the Durand- 
Ruel Galleries until February 28th. 


material for 





creens. In others 


the 
France, a panorama of Paris and a view 


chateaux 


of 


of Montmartre capitalize effectively the 
present vogue of topographical material 
Paintings and screens by Leroy Daniel| done with the quaint detail suggstive of 


old maps. 


several of 


In the group of paintings and 
\| watercolors, the best work is a portrait 
mediaeval phantasy, butterflies at dawn, of A. F, M. Gorguet, under whom Mac- 
the discovery of American and kindred} Morris studied in Paris. 


Also on view 


his| positions and a few portraits. 


subjects provide the artist with abundant| are French landscapes, decorative com- 
decorative 




















his best. He knows how to brush in the 
figures of his fishermen with bold, power- 





ful strokes against the sky, how to com-|}} 
spume. | |] 


municate his delight in flying 
leaping dolphins and the great curves of | 
a ship’s prow. 
by the 
contrasts he 


again afford Beal just the 
likes. “Sunday Morning,” 
which represents the artist as a painter 


Seca 


llic New England, has an air of 
With its white church, 

crinolined ladies and brilliant play of 
sunlight, it should find many admirers 
among the numerous devotees of the 
picturesque and the quaint. \ single 
portrait is included in the show. Beal 


works competently, but without great in 
dividuality in this field. 





The galleries of Barton, Price 
e~ Willson, showing re- | 


| 
cently remodelled entrance 


Antiques 
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Rirds 


Domestic 


in landscape by M. 


Size 50 x 40 inches 


We beg to invite all engaged in 
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NTERIOR DECORATING 


D’Hondecoeter (1636-1695), 


signed 


to visit our Galleries to inspect a large collection 
of decorative paintings of all Schools. 
































MATTHIESEN GALLERY 
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FRENCH IMPRESSIONISTS 


OLD MASTERS 


PORTRAITS OF FAMOUS 
MEN IN AMERICAN 
HISTORY 


Gainsborough Galleries 





The present exhibition at the Gains- 
borough Galleries commences chronolo- 
gically with “George Washington as 
General” after Gilbert Stuart and ends 
with a romantic presentation of “Theo- 
dore Roosevelt as Scout,’ done by 
Charles de Feo. In between are por- 
traits ranging largely from about 1830 to 
1890 of those rather somberly bearded 
characters who played more or less im- 
portant parts in the political, educational 
and military life of the period. The 





most interesting portraits are the eight 


— 
= 


canvases by Eastman Johnson, who has 
painted such notables as Bishop Potter, 
Barnard, President of Columbia Uni- 
versity, Edwin Booth, Benjamin Harri- 
son and Grover Cleveland. Chester 
Harding, who began his life as a sign 
painter, like many another early Ameri- 
can artist, is represented by a portrait of 
Daniel Webster, rather wooden as to 
hands. By Thomas Hovenden is a per- 
fect example of the once popular genre 
picture—"“The Last Moments of John 
Brown.” There is also included in the 
showing one of those large group paint- 
ings of prominent personages whose iden. 
tity must be established by the aid of a 
key chart. The present distinguished 
example of this largely extinct art is a 
(Continued on page 10) 
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Rare Irish Silver Water Jug made 
in Cork, 1730, by George Hodder 











E Irish Jug, pictured 


above, is one of the rare 


In the Robinson assem- 


blage are included some of the 


versmiths—pieces rich in their 


associations with the families 
of Old England. All are most 


reasonably priced. 


ames Robinson 
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GAINSBOROUGH GALLERIES 


(Continued from page 9) 
representation of “General Sherman Tel 


ling the Story of the March to the Sea” 


at a special reunion of a group of dis- 
tinguished men at the Union 


of group portraiture comes from the 
brush of Franklin Tuttle. 


SCULPTURE BY 
MAULTASZCHE 
Dudensing Galleries 








Most of the sculptures which Mr, 
Maultaszche is now showing at the 
Dudensing Galleries have been done in 
various exotic hard woods following the 
trend of modern interior decoration for 
new and shiny surfaces in vegetable 
matter. Most of the pieces belong, we 
feel, more to the category of interior 


moreover, to express the generally ac- 
cepted decorators’ point of view. The 
sculptor has strained several points in 
order to present long unbroken lines or 
tortuous rounded forms and one some- 
times searches in vain for any logical 
basis of stylization. Two long, attenu- 
ated posts, each given the name of 
“Syrinx” suggest that the mythological 
process has not been carried quite far 
enough. It will be remembered that the 
nymph was changed into a tuft of reeds 
out of which Pan then made his pipes. 


League 
Club in New York. This intricate work 


IN NEW YORK 


JOHN E. COSTIGAN 
Babcock Galleries 
Twenty-six a: 


pictures by Costigan are 


now on exhibition at the Babcock Gal- 
leries. Although his paintings are fa- 


miliar to everyone their in- 


clusion in the Academy and other group 


through 


exhibitions, it is seldom that the oppor- 
tunity is given to see Costigan alone. 
| The exhibition is something of a dis- 
appointment, for one Costigan contrasted 
with the work of many other painters 
stands out from them by the strong in- 
dividuality of his technique but the 
quality which distinguishes one picture 
becomes a little tiring with constant 
repetition. One Costigan is seen to be 
very like any other, the same thick paint, 
the same tapestry of color, almost the 
same subjects. 

Two or three sketches are included 
which are a quite interesting revelation 
of Costigan’s method. The _ sketches 
are, apparently, the beginnings of pic- 
tures which he has left unfinished rather 
than studies. They are thinly painted 
and not too well drawn and except that 
they are Costigan’s have almost no in- 
terest, yet it is apparent that sketches 
such as these are the foundation for 
most of his pictures. Almost an inch 
of paint in long streaks or dots is piled 
on his canvases until it resembles a coral 
reef. It is an amazing job and done 


with great skill but the result seems 





The pipes would be smaller. 


hardly to justify the effort. 


ROLAND CLARK 
EDITH DERRY WILSON 
Kleemann-Thorman Galleries, Ltd. 


The present Kleemann-Thorman ex- 


hibition appeals to the specialized in- 


terests of dog lovers and gaming en- 
Miss Willson, who does the 


dogs, has a 


thusiasts. 
formidable competitor in 
the popular canines of Marguerite Kirm- 
se, while Mr. Roland Clark tackles sub- 
jects in which the redoubtable Benson 


Miss 
Willson’s series is a brief one, number- 


has won both fame and fortune. 


ing but nine etchings. Her dogs are 


undeniably “cute.” She capitalizes both 
the humor and the pathos of her sub- 
jects and as the catalogue points out is 
undoubtedly “a close student of ana- 
tomy, conformation and special char- 
acteristics.” The Clark etchings number 
some fifty examples, among which there 
are many plates that use the popular 
Jenson motif of wild ducks flying 
against the sky. The artist is apparently 
a specialist in all kinds of game and in 
the devious pursuits of the hunter. 
There are canvas backs, black ducks, 
broad bills, pintail drakes, mallards, jack 
snipes, “whistlers,” and other specimens 
quite beyond the range of our ornitholo- 
gical knowledge. Such things as “Hun- 
ter’s Moon,” “Chincoteague Marshes” 
and “Seven A. M.” have appeal both for 
the general print collector and the sport- 
ing enthusiast. The artist is an able 
technician and achieves a_ rich 


black. 


sooty 














HOWARD YOUNG GALLERIES 


GERALD LEAKE 
Grand Central Galleries 





The Blessed Damozels of Gerald Leake 
yearn soulfully on the walls of the Grand 
Central Galleries. At his best, Leake is 
a decorator of considerable skill, com- 
bining mystic suggestion and sensuous 
forms in just the proper proportions. 
The artist’s work openly invites the mu- 
sical analogy. If such things as “Dream 
“Prelude” and “Cloud Music,” 
call to mind the rhapsodic embroideries 
of the “Dream of Love,” rather than the 
more structural harmonies of Brahms, 
one must remember that Liszt is still very 
popular. The dream world of Leake is 
distantly related to that of Arthur B. 
Davies, but whereas the rhythms of the 
latter flow with a fluid grace, Leake 
sometimes builds up his compositions on 
lines that are inharmonious and_ then 
bathes the entire composition in rich 
color and poetic suggestion. In the 
present exhibition such canvases as “The 
Shower,” “Spring Idyl” and “May 
Morning,” are among the best expres- 
sions of Leake’s talent. 


Song,” 








ANDRE FAVORY 
Arnold Seligmann Rey & Co. 
Andre Favory, like many a French 
artist who sends his picture on the peril- 
ous pilgrimage to America, accompanies 
them with copious excerpts from the 
Parisian press. There is not only an 











introduction by 
“Favory, the 


Florent Fels entitled 
Untrammelled Painter,” 
but also short extracts from the writings 
of Messrs. Vauxcelles, Bonnard, Rey, 
Alexander and Carco. The latter re 
marks briefly: “He is our Rubens.” 
Robert Rey speaks of “a riot of breasts, 
of haunches, of 
most racy effect . Favory himself 
merely remarks: “I paint for my pleas- 
ure. Let us leave it at that.” 

Although we ourselves cannot conscien 
tiously compare Favory with Rubens, we 
found several of his nudes had the merit 
of healthy, vigorous painting. Done in 
pure color and with a pliant, positive 
brush, they are the outstanding feature 
of the exhibition. The landscapes, of 
which there are a considerable number, 
follow the modernistic trend. Many, espe- 
cially the “Girls Bathing,” betray an ad 
miration of Cezanne. None of them seem 
as personal an expression as the nudes. 
A single canvas, “Rocky Landscape,” has 
structural qualities that lift it far above 
Its companions. 


voluptuous forms of 


CHARLES H. WOODBURY 
Keppel Galleries 

\s an introduction to the catalogue of 
this exhibition at the Keppel Galleries, 
Mr. Woodbury has written: 

“My general interest in line is for its 
suggestive value, as it conveys the 
thought of force or motion, and leads 
the attention, I use it to indicate light 
and shade rather than to fully express 


(Continued on page 11) 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N.Y. || 





~workwe 


Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 





JOHN 





in America today. 





Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 








We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence 





For References Apply: 
Harriman National Bank, 








Fifth Ave. & 44th Street, 
New York, N. Y. 
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EXHIBITIONS IN NEW YORK 


KEPPEL GALLERIES STEPHAN HIRSCH 
— Downtown Gallery 
(Continued from page 10) 
it and prefer that it should not lose its 
identity as line except in the few places | 
where complete description is necessary. 
The line is used for itself as sensation 
and not as imitation and has often the 
value of a graphic gesture. It is as 
abstract as a word and stands for a sen- 
sation as the word does for an object.” 
The explanation is a necessary one 
for without it one might be worried by 
the lack of definition with which Wood- 
bury draws familiar objects. With his| 
point of view in mind one may under- 


The best exhibition which Stephan 
Hirsch has held so far is now open at 
the Downtown Galleries. Almost all 
of the pictures—in oil, tempera or water- 
color—are new and the few of an earlier 
date serve only to emphasize the de- 
velopment which has taken place in the 
last year. 

He has shown a gift for line, sim- 
plification and fine design; his painting 
has had real quality but in his latest 
pictures he has managed to preserve all 
of this and add to it a greater three 


stand the motive behind the swirling | dimensional sense than before. His com- 
lines of a river or a tide rip or the|Positions now have depth as well as 
vague outlines of trees, boats and figures, | linear movement. He seems to have 


found, also, a greater freedom and al- 
though he paints as scrupulously as ever 
there is more sparkle in his brush work. 

The exhibition has an unusual num- 


Since the etchings are chiefly dependent 
upon emotional values, their appeal must 
be purely personal and will differ with 
each person who sees them. He is gifted 





with a fine sense of color balance and ber of still lifes, something of a new 
the black and white of his designs is departure for Hirsch, and these are 
often finely spaced. |among the most successful of his pic- 

: ak fa itures. He can do things with rolls, 


|plucked chickens and cucumbers which 
give them even greater quality than some 
'of his former and more pretentious sub- 
jects. 


KE 
ike 


GA BLUMBERG 
G L 


RIT HONDIUS 


x 
A. RATINER But perhaps the most important change 
Plein cdl pi gg hh erhaps the mos ant change 
J ENN INGS I PEL in his painting is one of mood. In earlier 
New Art Circle | pictures, even in “The Circus” and kind- 
' red things, there was always a little 
solemnity about the whole thing. He 
was in deadly earnest and earnestness is 
always a bit terrifying. The pall has 
now been lifted and one may enjoy with 
him his adventures among the vegetables 


Mr. Neumann’s second exhibition in 
his new quarters features a discovery and 
a resurrection. Ratner, who is being in- 
troduced to the public for the first time 
by the New Art Circle, paints with a 
certain feverish intensity. His hospital|and Alps. 
scene and flower still life have qualities | = a 
which make him quite at home with ex-| dius’ essentially classic feeling is best 
hibition mates of established reputation. | illustrated by the “Woman with Mir- 
Jennings Tofel, who has for some years|ror.”’ Fega Blumberg’s work is obviously 














effected an almost complete disappearance| “Made in Germany.” She has passed 
from the world of exhibitions, re-|through cubism, but its influences re- 
appears most felicitiously with a group} main strongly felt in her composition 
of three fine figural paintings. It is| figure drawing. The portrait of a man and 
rather ironical that such personalities as|reading is the most interesting of her 
Tofel should remain in retirement, while| group. Three early American naives 
much feebler talents regale us with a| contribute a delightful flavor to the 





relentless cycle of one-man shows. Fega| show. A snow scene, obviously by a 
Blumberg and Gerrit Hondius, the other | “Bandas painter,” could yield many a 
members of the exhibiting quartette, are| lesson in design and accent to our wor- 
strongly contrasting personalities. Hon-| thy academicians. 





“THE HUNTER” 


Included m the 
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Tempera by STEPHAN HIRSCH 


artist’s exhibition at the Downtown Gallery 











PAINTINGS SELECTED BY 
YASUO KUNIYOSHI 
Opportunity Gallery 


We are glad to report that there are 
no little Kuniyoshis in the present group 
of young hopefuls at the Opportunity 
Gallery. Many of the artists are obvi- 
ously still struggling with the technical 
difficulties of handling oil paint, but most 
of them manage to be themselves. Among 
the most successful in this medium are 
Vivien Gordon, who shows a racy vein 
of sardonic observation in her three 
figure subjects and Pauline Rosen, whose 
“Old Rome,” betrays no signs of battle 
with recalcitrant pigment. “Girl at Win- 
dow” and “Still Life,” by Anna Seipp 
are good in color and show a feeling for 
broad, simple and uncluttered 
composition. Among the watercolors, 
the group of three by Helen Glaentzer 
show promise, while Manfred Schwartz 
in “Provincetown,” 


masses 


knows how to use 
a full, wet brush to good advantage. In 
the black and white section, Stuart C. 
Edie does good work. Erich Isenburger 
is highly proficient in a technical way, 
but in “Circus,” he pays a rather dan- 
gerous obeisance to George Gross. 





PAINTINGS AND MINIA- 
TURES BY OLD MASTERS 


Edouard Jonas Gallery 


Nearly fifty paintings, most of them 
small, attributed to various masters of 
the French, Dutch and English schools 
are now on exhibition at the Galleries of 
Edouard Jonas. The works are dated 
from the XVIth to the late XI Xth cen- 
turies and the catalogue includes the 
names of many of the most famous mas- 
ters. Several paintings are given to 
Boucher, others ta Watteau, Vermeer, 
David, Dirk Hals;-Bronzino, Fragonard 
and Gilbert Stuart, 
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PICTURES AND THE 
DECORATOR 


The purity league of interior decora- 
tors has tried persistently to ban pictures 
from our walls. A decorative spot might 
be ailowed if the client protested vio- 
lently enough but the idea was discour- 
aged and there was much talk of simple 
wall surfaces and neutral tones. Wall 
paper, except the most chaste, was also 
taboo and many a home suffers 
from this misconception of good taste. 
Decorators, trained or not, honest crafts- 
men or those to whom interior decora- 
tion seems the only possible profession, 
quite properly from 
fussiness, the whatnots and shadow boxes. 
But to recoil in mild alarm is one thing 
and does not necessitate the screaming 
flight to the opposite extreme. Indeed 
it is possible that with all its plush and 
horsehair, lambrequins, patent rockers. 
carved walnut, china ornaments, red wall 
paper and horrible mantlepieces, the 
General Grant interior was worse 
than the cell-like rooms as cheerless as 
a subway station which were the decora- 
tor’s dream. 

The dream was realized only in iso- 
lated cases and ornament, in which is 
included pictures, had always a few de- 


now 


recoiled Victorian 


no 


therein, we believe, lies one of the ma 


jor diftculties. For good pictures are 


comparatively rare, must be sought out 


and chosen with other things than size 
and general color scheme in mind. It 
the 


interior 


is possible that person who might 


desire a modern for smartness 


sake would chose his pictures badly and 
that therefore the architect is wise to 
limit his client’s opportunity for the 


display of bad judgment. 
THE INSISTENT GIVER 
The rejection of three mural panels 


Public 


Philadelphia, appears to be 


for the music room of the Free 
Library in 
a sufficiently unusual bit of news to war 
rant almost a column in The New York 
The Quaker City 
un- 


Times of last Sunday. 


trustees, apparently gentlemen of 
usual intelligence, have no desire to have 
of their 
room walls, regardless of how superior 


be. Judging from. the 


decoration any sort on music 


the murals may 
merits of the prevailing decorations on 
public buildings in America, the Phila 





otees Until recently, the sturdier 
hool had preva led 10ring the | 

frothing rf tl purists, hanging pic- | 

tures when and as they liked. The lily | 
vhites were never sufficiently forceful 

1O be a serio! mel 

piness. 


Today pictures are threatened with a 
far more serious attack. A new race, 
calling themselves interior architects in 
order that the distinction may be clear, 
has arisen and pictures have small part 
in their plans. It is they who have de- 
signed the finest modern interiors, color- 
ful, brilliantly executed, rich in a va- 
riety of textures but with ornament limi- 
ted to architectural features or minor 
objects of decorative art. Their work 
is well done, so well that the lack of pic- 
tures is often not apparent, is even pre- 
ferable to the aggregations of “furni- 


delphia preference for plain walls ap- 
pears to us to be highly justified. 
Philadelphia 1s not the only city to 


have rejected artistic offerings, but thx 
general precedent of American cities 
and museums has been one of grateful 


| : a. 
ce to peace and hap-'acceptance of anything the gift horse 


far 


The 


has only been within re- 


|might bring in. is not 
to seek. It 


lcent years that our cities and museums 


reason 


have had sufficient wealth to pick and 
choose their art, and for the most part 
walls considered inartistic. 
In not too remote days our museums 
were like grateful step-children of the 
rich, glad to accept anything that came 
their way. Furthermore, in those times 
almost all art was invested with a kind 
of sanctity, which it was irreverent to 
question. 

Both the position of our museums and 
public taste have changed greatly during 


bare were 








“LA TOILLETTE DE LA MARIEE” 


This picture, one of the st important ( 
Smuth College fro Pa Ros 
ture pictures” which once filled many/the past two decades, but in matters 
homes. The quality of the modern in-|of policy there is still a considerable 
. . y a f - » ) ~ ) . 
terior demands equally good pictures and hang-over from the old days. Both the 


natural politeness of museum directors 


and a human pleasure in getting some- 


thing for nothing have motived many 


acceptances of paintings and objects of 
dubious value. The majority of our mu- 


seums and libraries now have sufficient 


wealth to drop the step-child attitude. 
They have money to buy and with this 
should go the courage to decline. It may 
be more blessed to give than to receive, 


Philadel- 


phia instance, the noble impulse of the 


but too often, as in the recent 


benefactor is wedded to a stubborn in- 
sistence which refuses to take no for an 
Policies in the direction of mu- 
the 


buildings are at the present moment in 


answer, 
seums, in beautification of public 
process of thoughtful clarification. There 
is evidence that the gift horse will be in- 
spected more and more closely. But the 
the Philadelphia 
comparatively 


refusals of 
still a 
deserves emulation. 


stubborn 
trustees is rare 
event, which 


The Vogue of Silver Plate 
Connard Decorates Windsor Castle 
£1,000 for Sargent Portrait 
Old “Doom Painting” Discovered 
Romney Sketches Go to the Royal 
Academy 
A Sale of Royal Autographs 
Notes on the Galleries 
Andrade Shows Old Masters 





By Loutse Gorpon-STABLES 

The stimulus given of late to the col 
‘ection of antique silver has, curiously 
enough, had its effect on the market for 
modern silversmith’s work. I am told 
that not for many years has the demand 
been so great, nor has it tended in the 
lirection of such large pieces. America 
|has been the buyer of several complete 
| dinner sets of modern silver-plate, and 


|the plea that the scarcity of competent. 


| domestic labor here is all aaginst the use 
|of silver for the table, is no longer ad- 
| vanced to the same extent as formerly. 
Some of our best modern designers, 
jamong them Harold Stabler, have been 


as in the case of 





‘ .) iyierica as .) MC) { wed 
pt ; 
r (HM ildenstem Gall s) 
‘ e . 1 4 
turning their attention to silverwork, 
with the result that a number of pieces 
as characteristic of our time as our paint 
ing and architecture, have of late been 


produced 

In the salesroom, the former vogue for 
he potato-ring recently to have 
given place to one for antique porringers, 
prices tor which have in some instances 
risen as high as 620 shillings per ounce, 
the Common 


seems 


one of 
wealth per iod. 


Queen Mary—who, by the way, is lend 
ing some interesting silver to the loan 
xiibition of English domestic art, which 
pens shortly at Lansdowne House—is 
iollowing both old and new fashions, in 


having certain rooms decorated by a 
painter of note. Philip Connard, the 
Royal Academician, is now engaged in 
adorning part of Windsor Castle, and 
indeed a_ painter better fitted for the 


work could hardly have been chosen. He 
has often exhibited, at Burlington House, 
panels of exotic birds and other themes 
designed for mural decoration which 
were most admirably executed for that 
end. 


Miss Radclyffe Hall, the authoress of 
a novel over which two continents lately 
permitted themselves to grow a trifle hys- 
terical, has recently sold to the Glasgow 
Corporation for the sum of £1,000 Sar- 
gent’s portrait of Mrs. Batten. The 
painter so greatly appreciated the art of 
this singer that he insisted on painting 
her portrait. The picture is an unusual 
work in which the artist shows his sitter 
by lamplight. The proceeds of the sale 
are going to the fund for the relief of 
distress in the coalfields. 

The phrase, “doom painting,” is one 
that is hardly known generally, yet it 
refers to a form of church decoration 
very common in the Middle Ages, namely 
to a mural representation of the Day of 
Judgment, with the risen souls awaiting 
the final verdict. Such a painting has been 
discovered in the Guild Chapel at Strat- 
ford-on-Avon. It is said to belong to the 
year 1,500 or thereabouts, and to be a 
valuable example of the wall-painting 
done in England in that era. Formerly 
covered by limewash, skilful treatment 
revealed it in an excellent state of 
preservation. 


has 
x *« * 

A Romney sketch-book, containing a 
number of representations of Lady Ham 
ilton at the height of her beauty, has re 
cently been presented to the Royal Acad 
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By GUSTAVE COURBET 








emy by the chairman of the National Art 


Gallery of Dublin, in order that it may 
be included in the collection of sketch- 
books of such English masters as Ho 
garth, Gainsborough and Reynolds. In 


addition to a number of personal notes, 
the book contains memoranda referring to 
sums due for portraits, and evidently left 


outstanding for an inconvenient period. 
This is an interesting gift, that would 
have inevitably brought a large sum it 
put up for public auction. 

It is interesting to learn that the de- 
mand for autograph letters by English 
royalty later than Queen Victoria is 


small, and that during the January sale 
in Berlin there was practically no bidding 
for letters by George III and George IV. 
There are fashions in this branch of col 
lecting as in others and no doubt it would 
prove profitable to study well the fluctua 
tions of the autograph market. 
* 2k * 

Reviews of several shows of interest 
running just now at the galleries follow: 
The Independent Gallery, 

Grafton Street, W est. 

Here there is a well selected exhibition 
of watercolors and drawings by such mo- 
dern French artists as Frélaut, Friesz, 
Marchand, Maze and Ségonzac. Among 
these the work of Ségonzac stands out, 
his sense of form being unerring and his 
feeling for rhythmic line equally good. 


The same sense of atmosphere which 
characterizes the paintings of Frélaut 
makes itself apparent in that artist’s 


drawings, and Paul Maze gives much life 
and color to sketches of St. Malo and its 
neighborhood. Practically every drawing 
shows the realization of the necessity for 
the close welding of the component parts 
of each composition in order to achieve 
a properly ordered effect. 

The Leicester Galleries, 

Green St. W. C. 

Those who remember the show of ani- 
mal studies by the French artist, Simon 
Bussy, held here some four years ago, 
will rejoice in the news that the same 
painter is now exhibiting a number of 
bird studies of equal brilliance. Not 
alone are these penetrating characteriza- 
tions of each individual bird, but they are 
at the same time pieces of decoration of 
a very high order of merit, distinguished 
by fine color as well as by a nicely con- 
trolled sense of humor. Bussy does not 
belong to the order of bird painters who 
rely on the tricks of depicting the iride- 
scence of plumage and of wings in flight; 
his is rather an impressionistic method, 


| (Continued on page 14) 
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Artists, Critics and Collectors Sign 


A protest against the proposed tariff 
on contemporary foreign art, which was 
to be urged at a hearing before the 
House Ways and Means Committee be- 
ginning February 21st, was made public 
on February 19th by Lee Simonson, edi- 


The 


protest is signed by fifty artists and the 


tor of the magazine Creative Art. 
heads of fourteen art galleries dealing 
in American and foreign art works. 

the the 
tariff proposal is contained in the state- 


The gist of protest against 
ment: “We consider it totally unnecces- 


sary, unsound economically and _ per- 
nicious to the fullest development of the 
fine arts in America today.” It is main- 
tained that “art is essentially interna- 


tional” and that “the freest exchange of 


inspiration and ideas in the fine arts, as | Ferargil Galleries 


elsewhere, is constantly needed 


C. Barnes, head of the Barnes Art 
Foundation, and Otto H. Kahn. 


Protest Against Tariff Proposal 





McBride, Henry Pemberton, Murdock 
Young, Stark Lawson, Ernest 
Kirchwey, Freda Walker, Horatio 
Munro, Thomas Davey, Randal 
Kahn, Ely J. Coleman, Glenn 
Corbett, Harvey W. Diederich, Hunt 
Hood, Raymond M. Hopper, Edward 
Jones, Robert E. Maurer, Alfred 
Geddes, Norman Bel Horter, Earl 


Sloan, John 
Demuth, Charles 
Chanler, Robert W. 
Kent, Rockwell 
McFee, Henry Lee 


Dehn, Adolph 
Biddle, George 
Dwight, Mabel 
Cook, Howard 
Gag, Wanda 


Karfiol, Bernard Karasz, Ilonka 
Tucker, Allen Kuniyoshi, Yasuo 
Kroll, Leon Boyd, Fiske 


Dickinson, Preston 
Spencer, Niles 
Schmidt, Katherine 


Chapin, James 
Klitgaard, Georgiana 
Chase, Frank 


GALLERIES AND SOCIETIES 


Bourgeois Gallery—Stephen Bourgeois 





Brummer Galleries—Joseph Brummer 


| Ehrich Galleries—Harold L. Ehrich, Walter L. 


Ehrich 


Alanson Hartpence 
F. Newlin Price 


| Daniel Galleries 


to com-|Kraushaar Galleries—John Kraushaar 
bat isolation, ignorance and prejudice.” | Rehn Galleries 
\t the head of the list of signatories are | 
Duncan Phillips, founder of the Phillips 
Memorial Gallery, of Washington; Al- 


Frank K. M. Rehn 
Sterner Galleries—Mrs. Marie Sterner 
Valentine Galleries—Valentine Dudensing 
Weyhe Galleries—Emil Weyhe 

Harlow, McDonald & 
| Kennedy & 


Company 
Company 


The list of signers of the protest fol-| Frederick Keppel & Company 


lows: 

INDIVIDUALS 
Philips, Duncan Brinton, Christian 
Barnes, Albert C, Simonson, Lee 
Kahn, Otto H. Watson, Forbes 
Sachs, Paul J. Read, Helen A. 


Society of Independent Artists 





Ways and Means Committee. 


The protest concludes by urging tele- 
graphic protests to the chairman of the 





ACQUISITIONS OF 
BRITISH MUSEUMS 


LONDON.—The following are among 
the principal paintings and other works 
of art recently acquired by the British 
Museum and the Victoria and Albert 
Museum: 

British Museum: Print Room. 

Drawincs.—]J. Amigoni, “Five Studies 
for Portraits,” presented by J. G. Lousa- 
da, Esq.; J. B. Lallemand, “View of 
Naples,” presented by J. Kent Richard- 
son, Esq.; P. L. Parizeau, “Cupids Sac- 
rificing to the Graces,” 1768; J. B. Tie- 
polo, “Two Studies of Heads,” presented 
by R. Owen, Esq.; L. R. Trinquesse, 
“Portrait Study of a Man,” red chalk. 

Prints.—Leyden, Lucas Van, “Agony 
in the Garden,” B. 66 (etching); Solis, 
V. (?), “The Labours of Hercules,” 12 
etchings, undescribed. 

The following were presented: R. Aus- 
tin (ca. 1810), collection of proof wood- 





cuts; C. L. Brockhurst, “Amberley Boy” ; 
James Cadenhead, 20 etchings; Kent 
Crane, lithographs of China; Paul 


Drury, “September”; Jean Mabusse, “Re- 
pose on the Flight into Egypt.” 


VicTORIA AND ALBERT MUSEUM. 
ARCHITECTURE AND SCULPTURE. -— Two 
rock crystal bottles, Egyptian, X-XIth 


century. 

CrrAMics.—Vase and bowl with dec- 
oration in black under a turquoise-blue 
glaze; Persian, XIIIth century. Bowl, 
white earthenware, with carved and 
pierced decoration; Persian, XIIIth cen- 
tury. 





| 


CHINESE ANTIQUES 
AT BLUETT GALLERIES 


LONDON.—The exhibition of Chi- 
nese antiques at present running at the 
Bluett Galleries, 48 Davies St., London, 
W, represents activities on the part of 
its promotors extending over a consider- 
able period for items of the exceptional 
interest and rarity of those now on view 
can only be brought together at infre- 
quent intervals and with the exercise of 
great patience and research. 

The exhibition includes a wide range, 
for while some of the earliest examples 
of Chinese art date from as early as 
1,100, B.C., the later ones bring us down 
to the XVIIIth century. Pottery, por- 
celains, bronzes and sculpture are all in- 
cluded. An unusual and particularly in- 
teresting feature of the show is found in 
the XVIIth and XVIIIth century por- 
celains, decorated in the style of an 
earlier period, which afford an oppor- 
tunity of comparison with the originals. 
This is a new idea and an instructive 
one. 

To the Chou dynasty belongs an ar- 
chaic bronze sacrificial vessel for heat- 
ing wine, standing upon three tall feet 
and with bosses for lifting. A _ fine 
green patina has been acquired in the 
ages, and some beautiful decoration is 
still unimpaired. It is interesting to view 
this side by side with a Ming cup of 
very similar form obyiously taken from 
a bronze original. It is of that magnifi- 
cent deep blue color distinctive of Chia 
Ching. 

Only in the Victoria and Albert Mu- 





seum and in the British Museum are to 
be found single examples at all com- 
parable to the magnificent bulb-bowl, or 
jardiniere with perforated base of Chun 
Yao, (Sung period,) in hexagonal form 
and of deep purple glaze on the exterior, 
contrasting with a beautiful light blue 
in the interior. This piece is on a par 
with the best that can be furnished by 
any collection in Europe. 

Besides this handsome, heavy example 
of pottery, the delicate Sung bowl of 
Yung Ching ware with its glaze of “sha- 
dowy-blue,” looks strangely ephemeral. It 
is of an extreme thinness and very light 
and flower-like in shape. 

Exceptional in its charm and life-like- 
ness is a pre-Tang figure of a man feed- 
ing a pet bird, a piece that may belong 
to the Wei era. It is very finely modelled 
and obviously from a master potter’s 
hand, 

To the same period belong a spirited 
pair of horses with decorated trappings, 
instinct with movement and of marvel- 
ous decorative quality. It is difficult to 
grasp that so early a period could have 
produced work of such finish and 
strength. 

One ivory only is included, an un- 
usual group of a seated Kwan Yin with 
two attendants, carved from a single 
piece of ivory. A very early work, it 
may possibly belong to the Sung dyna- 
sty, and is certainly a most arresting 
example of carving. 

Some celadon of particularly fine glaze 
and color of the Lung Chuan period and 
a number of exquisite pottery figures, 
some in sets, are among a host of in- 
teresting items in a particularly fine 
show. L. G.-S. 
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LONDON LETTER 


(Continued from page 12) 
which suggests far more than this—the 
solidity of the form beneath the feathers, 
the feel of the plumage, and the pose. 
The studies are carried out in pastel, very 
delicately handled. 

The Fine Art Society, 
New Bond St. W. 

It is an excellent idea of Fougasse of 
“Punch” and Mary Holden Bird, who 
are husband and wife, to exhibit together, 
for although at first sight there may not 
appear to be much in common between 
watercolors of West Highland seascapes 
and witty black and white drawings for a 
comic magazine, yet the punctuation of 
the one with the other keeps the mind 
pleasantly alert. One retains his fresh- 
ness of outlook as he proceeds around the 
walls. Each artist contributes accom- 

lished work in its own line, although 

rs. Bird might well extend her range. 
Her work at times tends to be repetitious 
in spite of the obvious clarity of vision 
which she brings to bear upon her studies. 
Fougasse is at his best in handling 
crowded compositions in which, by a pro- 
cess peculiarly his own, he piles up the 
comic effect with every repeated figure— 
a clever device. His work is a welcome 
relief after that of the numberless humor- 
ist artists who follow Phil May. Gifted 
as May was, he nevertheless does not rep- 
resent the whole philosophy of the art 
of caricature. 

~~ + 

I notice that as many as four of the 
Rodin drawings from the show at St. 
George’s Gallery, of which I wrote last 
week, have been purchased for presenta- 
tion to the Manchester Art Gallery. More 
should find a place in public collections. 

** * 


Mr. Cyril Andrade, who for many 
years has been known as one of the lead- 
ing specialists in English pottery, par- 
ticularly in Staffordshire figures of the 
XVIIIth century, has recently included 
old masters in the showing at his new 
galleries, opened at 24 Hanover Square, 
London, W. He is interesting himself 
in the work of practically all the schools, 
and has secured a number of canvases of 
unusual merit. 





Among these is a fine example of 
Battholomaus Zeitblom of Ulm, from the 
Holford Collection, a “Saint George and 
the Dragon” on a panel, in which the 
saint is represented as a youthful knight, 
clad in full armor and with a red cloak 
and pointed shoes. He stands bareheaded 
upon the dragon, which in this case is 
depicted with the features of a bear and 
with a slash from the saint’s spear sever- 
ing his spine. This picture has twice been 
exhibited at Burlington House, once in 
1893 and again in 1912; it was also shown 
at the exhibition of Spanish art held at 
the New Gallery in 1895, and again at 
the Burlington Fine Arts Club in 1921. 
The beauty of expression and the great 
decorative quality of the treatment estab- 
lish it at once as a work of conspicuous 
quality. 


VIENNA LETTER 


Exhibition of Children’s Art in the 
Kinstlerhaus 

The Max Slevogt Exhibition at the 
Hagenbund 


Preparations for the Max Lieber- 
mann Exhibition in the Vienna 
Kiinstlerhaus 


Austrian Artists in Barcelona 


By L. Lowry 
The Kiinstlerhaus 


opened a 


Vienna has just 


very unusual exhibition of 
drawings and paintings by children be- 
and 


who have expressed their ideas without 


tween five fourteen years of age, 


the guidance of a teacher. According to 
the new educational methods, the child 
places its own impression on the paper, 
and receives no instruction from the 
teacher in the actual work. For the 
most part these are very colorful re- 
flections on the inner life of the child. 
Among the very numerous works on 
view, there are to be found several quite 
beautiful and artistic drawings and paint- 
ings. 
a 

The Suabian painter, Max Slevogt is 
now holding an exhibition of his graphic 
work at the Hagenbund. Besides the 
numerous fine drawings there are very 
interesting illustrations for books. 








“SAINT GEORGE AND THE 
DRAGON” 
By BARTHOLOMAUS ZEITBLOM 
(OF ULM) 
(On panel 3034 x 15% inches) 


Courtesy of Mr. Cyril Andrade 


MUSEUM OPENED IN 
AVILA CATHEDRAL 


MADRID.—Falling 
other Spanish cities, Avila now boasts a 
The idea or- 


into line with 


museum in its cathedral. 


‘WOMEN ARTISTS TO 


HOLD EXHIBITION 


The fourth annual exhibition of the 


|New York Society of Women Artists 
will be held at the Anderson Galleries 


iginated in 1922, when Avila celebrated | February 25th to March 9th. About one 
the centenary of St. Theresa, and it has|hundred and twenty-five works will be 


now been successfully carried out. 
exhibition of antique art was then in- 
stalled in and there 
such an unexpected abundance of fine 


the cloisters, was 


An | Shown, 


including paintings, sculpture, 


|watercolors and drawings. 


| The 


New York Society of Women 
| Artists was founded four years ago for 


pieces that the desirability of a per-|the purpose of exhibiting work of wo- 


mament display became exident. It was 


then decided to create a museum in 
which to preserve the numerous art ob- 
jects that could be obtained from the 


cathedral, from churches and convents 
in the diocese, and from various private 
collections. 

The intervening time has been spent 
in obtaining and installing the most im- 
portant pieces, those that will give char- 
acter to the collection, and the 
has been so far advanced as to permit 
the opening of the museum, which has 
just taken place with imposing cere- 
mony. 

Among the big items, a picture by 
El Greco, a portrait of Garcibafiez, has 
been much admired, as well as a re- 
markable Romanesque painting on 
panel of the Saints Vicente, Sabina and 
Cristeta. In the extensive collection of 


textiles, two pieces are of exceptional 
dalmatic 


importance: an embroidered 
of King John II of Castile, and a chasu- 
ble given to the Chapter of Avila by 
Queen Isabella the Catholic (XVth cen- 
tury). There is an enameled chalice, 
which was found in the tomb of St. 
Segundo, first bishop of Avila, signed 








The Vienna Kiinstlerhaus will cele- 
undoubtedly be sixty works of Professor 
brate early in the year the fiftieth year 
of its activity. On this occasion the 
members of the Kiinstlerhaus have or- 


| ganized a great exhibition in which works 


of the active members as well as those 
recently deceased will be shown. The 
high point of this unique exhibition will 
undoubtedly be sixty works of Professor 





Max Liebermann, an honorary member 
of the Vienna Kiinstlerhaus. These will 


be lent by German museums and private 


collections for this occasion. 
* om +. 


work | 


men whose interest lies in the more mo- 
The thirty- 
| two exhibiting members include the fol- 
Dorothy Brett, Louise 


idern trend of creative art. 


|lowing painters: 
| Upton Brumback, E. Varian Cockcroft, 
Mildred Crooks, 
|Elsie Driggs, Anne Goldthwaite, Thelma 
Ruth Adelaide 
Blanche Elizabeth 


Florence Dreyfous, 


IC. Grosvenor, Jonas, 
Lazzell, 
Huntington, 


| Law son, 
Margaret Lucy 
L'Engle, Katherine Liddell, Molly Luce, 
Marjorie Organ, Ethel L. Paddock, Mar- 
|jorie Phillips, Ellen Ravenscroft, Doris 


Grandin, 


Rosenthal, Dorothea Schwartz, Henrietta 
| Shore, Mary Tannahill, Harriet Titlow, 


|Dorothy Varian, Agnes Weinrich and 


a| Marguerite Zorach. Among the sculptors 


are Sonia Gordon Brown, Minna R. 
Harkavy, Ethel Myers, Concetta Scara- 
vaglione, Dorothea Schwartz and Lillian 
Wadsworth. 








iby that rare master enameler, Andrea 
| Petrucci. Next to this, one can ad- 
mire a fine Gothic XVth century silver 
bookcover, and the silver altar frontal 
from the chapel of St. Segundo. An 
exceptionally well preserved carved wood 
figure of St. Lazarus stands out from 
amongst the sculptures, and there are 
many fine pieces of Gothic and Renais- 
|sance ironwork. 

A few of these objects are being sent 
the coming Seville exhibition and, 





| to 


There will take place in Barcelona the| pending their return, the museum will 
early part of this year an international|be reorganized and enlarged in order 


exhibition. 


in a pavilion. 


The artists of Vienna will|to properly display these and many more 
show about one hundred and fifty works | objects that are constantly 


arriving. 




















Sale March 18th A fine 


Drawing 











of THE ART NEWS 


in Boston, Philadelphia, 
dresses see page 12.) 





On view at least two days prior. Cata- 
logues may be had from the auction- 
eers, or may be consulted at the offices 
, 20 East 57th 
Street, New York, and at their Agents 


4/0. 


hy N. 


Lavreince, 


etc. (For ad- 


SOTHE 


Monday, March 18th-19th-20th. 
FINE 
ENGRAVINGS & DRAWINGS IN WATER COLOUR 
and GOUACHE by J. 
whole collection being the property of 
trated catalogues (20 plates in colours) 10/6. 


Monday, March 2lst, and Valuable 
NATED MANUSCRIPTS, FRENCH ILLUSTRATED 
BOOKS, Fine OLD and MODERN BINDINGS, etc., the 
property of a 
French Books, a fine folio binding 


a 


2ST. 1744 


34-35, New Bond Street, London, W.1 


Forthcoming Sales by Auction 


Each sale commencing at one o'clock precisely 


FRENCH COLOUR PRINTS, also 


Jordaens and N. 


following day. 


nobleman, including rare 


Farnese, Illustrated French 


Illustrated catalogues 





A SUPERB COLLECTION of 


Lavreince. 
a nobleman. 


XVIth 
from the 
Zooks of the XVIIIth 
and XIXth Centuries, Works by Dorat, Laborde, Lafon- 
taine and Restif de La Bretonne, and a magnificent copy of 
the masterpiece of Moreau Le Jeune and Frendeberg, Suites 
d’Estampes, etc., 1774-83. 








ENGLISH 
The 
Illus- 


ILLUMI- 


Century 
Library of 


(17 Plates) 


Sale March 21st. A Rare Wax Relief in the form of a Book Cover. 
German, 16th Century. 





ARO DELANO NS Hh BLS HE RIPLOGSK | 

Rube de tafiews ai dune voyionr ieottor, & ode meee Eater fad | 

Jenene avachots, yotie ot cutntie Glagebes ] 

«ETRE SS gn | 

| 

Sale March 21st. A Plate from ‘‘Gallerie des Modes et | 
Costumes Frangais dessinés D’Apres Nature.” 

} 


Printed Lists of prices and buyers’ 
names may be purchased after each 
sale — particulars on application — no 
priced catalogues are issued. 
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FINE OLD 


gilt 


One of a pair of Charles IT silver gilt sideboard dishes, One of a pair of silver gilt oblong Salvers 13% ins. long, 


At their Great Rooms, 8, King Street, St. 





CHRISTIE, MANSON & WOODS 


beg respectfully to announce that they will sell at Auction 


Ewers 11% 
Pantin 1713. 


Part of a fine Charles II Toilet Service. 


the property of 


removed from 





Pp ggg Sy ogewd THE RT. HON. LORD BROWNLOW 


ENGLISH SILVER anp FURNITURE 





ori Sean 
One of a pair of Queen Anne silver 
gilt Ewers 11% ins. high by Simon 
Pantin 1713. 


BELTON HOUSE, GRANTHAM. 


18 ins. diameter 1664. Thomas Farrer, circa 1720. 





Silver gilt Mace in the form of an Oar, 
chased with the Arms of Boston, Eng: 
land, and the date 1725 and on the 


reverse with the Royal Arms, the 
Cypher ER, and a Sailing Ship and 
Anchor. 


A silver gilt Mace by Benjamin Pyne, 1725 





set of Six Queen Anne 
Walnut chairs, 





A Queen Anne Walnut Settee en Suite, 
covered with Soho Tapestry. 





y 








ins. wide by One of a pair of William III silver gilt tazze, 12% in. 
diameter by Benjamin Pyne, 1698. 





The reverse of the Mace, 38% ins. long. 


James’s Square, London 





One of a set of Six Queen Anne 
Walnut chairs, 


ON WEDNESDAY, MARCH 13, & THURSDAY, MARCH 14, 1929. 


Telegrams: Christiart, Piccy, London. Illustrated catalogues may be obtained from the auctioneers or may be consulted at the offices of THE ART NEWS, 
20 East 57th Street, New York, and at their agents in Boston, Philadelphia, etc. (for addresses see page 12). 
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HIGH PRICES FOR 
LAVEDAN BOOKS 


LONDON.—A 
books and their well as 
dealers from London, Brussels, and Ber- 
lin, gathered at the Georges Petit Gal- 
lery on February 2 for the sale of Henri 
Lavedan’s rare books and _ portfolios 
from the XVIIth to the XVIIIth cen- 
turies, reports the Paris correspondent 
of the London Morning Post. 

Last year the Academician disposed of 
his Royal Almanacks and collectors al- 
most fought for them. Throughout his 
life Lavedan has collected. His 
recreation from the arduous work of a 
writer has been to prowl about curiosity 
shops and the vendors of second-hand 
books picking up bargains. The result, 
or that part of it which passed into other 
hands, filled six glass cases and but one 
room, but 
precious. 


crowd of lovers of 


bindings, as 


chief 


every specimen in it was 
“What I have sought,” says the author 
of the “Marquis Priola,” 


merely fine books than books that evoke 


de ‘is less 
the past, whose pages have been turned 
by illustrious hands.” 

“Are you not sad to part with them?” 
Lavedan was asked. “The sadness that 
I feel,” he answered, “is chiefly that of 





no longer being able to feel sad. When 
one has reached a certain age, you 
see "4 

The total sum realized was £8,000. 


The highest individual price was £560, 
fetched by De La Félicité Publique, of 
Chastellux, 1776, in red morocco, bearing 


the arms of Marie Antoinette. This was 


(£373 FOR JAMES II £2,720 FOR 
PORRINGER,; QUEEN ANNE SUITE 


LON DON.—Messrs. Christie sold re- | LONDON.—A total of £23.500 
together in a single day early 
Calder 


for period furniture, pictures, 


cently old English and foreign silver | put 


from various sources. A James II plain) 


‘ebruary at Hurcombs, 
porringer and cover, 1685, maker's mark | pjc¢cadilfy 
a waterfowl in dotted circle, brought| and china. The highest price paid was 
380s. per 0z,—£373 7s. (Smith); a plain | £2720 (Blake) for a Queen Anne wal- 
cream jug, 1736, 100s. per oz.—£17 10s. | nut double-back 
(Victor) ; | settee, six chairs, and a pair of stools, 
kessel” chased| with carved-shaped backs, cabriole legs, 
and with three |and claw and ball feet. A Chippendale 
: ; “Ep » | mahogany settee made £700 (} arri 
Swabian legends, namely, “Ekkehard, mahogany settee made £700 (M. Harris), 
nalbeegs : : pet six mahogany chairs of the same type 
Katie of Lichten-| ¢415 (Rixon), and a set of six Dutch 
stein”; also chased with the arms of the 


walnut chairs and one other, having 
old German Empire, the Duchy of Wur- 


suite consisting of a 


and a German “Schwaben- 


(Swabian punchbowl), 


engraved scenes from 


Heilbronn,” and 


pierced backs carved with foliage and on 
carved cabriole legs, £490 (Harbla). 

Among the pictures a 15 in. by 12% 
in. painting of buildings, showing a 
ruined arch and figures, by F. Guardi, 
went for £1,200 (Ascher); a Gainsbor- 
ough portrait of a lady in a blue dress 
and wearing a pearl necklace, for £1,000 
(Ledger); a portrait by Sir T. Law- 
rence for £600 (Agnew); and an engrav- 
ing by Knight after Romney of Lady 
Hamilton as _ Bacchante, for £495 
(Daniel). 

The sum of 


temberg, and the city of Stuttgart, £357 
(Black). 

A two days’ sale of old engravings was 
concluded at Messrs. Sotheby’s recently 
|for a total of £1,934. 











by Monier, 1736, in ornate white morocco 
mosaic inlaid, at £530. 


Madame de Pompadour’s copy +0 


Robinson Crusoe, with her dainty auto- £510 (Staal) was given 





graph signature, went for £216, while|for a pair of 4 ft. 2 in. Chinese famille 
Etrenne’s Lyriques ran up to £166. The |T°S€ mandarin oviform vases and covers ; 

ea | a? DL 2b. o he|°! £400 (Botibol) for a 19 in. Chinese 
Abbe Le Masson des Granges’ Philosoph |plate decorated with figures and two 


Moderne was knocked down at £234,| others of 15 in.: and of £320 (De Pinna) 
while Fabre d’Eglantine’s red morocco| for a pair of 8 in. famille verte octagonal 
portfolio fetched £246, and the David | fluted vases and covers, decorated with 
Psalter that belonged to Marie Leczinska, | flowers. 
Consort of Louis XV, £285. A royal 
almanack of 1779, with the arms of the 
Marquis de Marigny, went for £233. —_—— 
The two volumes of Ronsard, bound| Mr. James Robinson, prominent Fifth 
in one in finely-tooled brown morocco,| Avenue dealer in old English silver, re- 
spangled with fleur-de-lis, of the XVIth|turned on the Olympic after a_ three 
century, which belonged to Henry III of | weeks’ stay in England. He has brought 
France, curiously enough, only fetched back with him some rare and interesting 
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'540 GUINEAS FOR 


| 


was 
injand decorative furniture 
House, | 





WRITING TABLE 


LONDON.—Porcelain, objects of art, 


from various 
fetched £3,215 2s. at Christie's 


on February 5, the most noteworthy lot 


sources 


being a writing-table of French design, 
veneered with tulip and king wood and 
mounts, 414 ft. wide, and 
this brought 540 guineas (Cameron). 


with ormolu 
A Chippendale mahogany tripod table, 


circular with pierced 


chainwork galley, 26 in. diameter, fetched 


escalloped top 
205 guineas (Murchison) ; four cut-glass 
wall-lights with pendants and chains and 
for — 360 
guineas (C. Davis); and a Persian car- 
pet, with conventional design in dark 
blue ground, red, blue, and white border, 
20 ft. by 15 ft—235 guineas (Riffe). 


190 GUINEAS FOR 
SET OF PRINTS 


branches five lights each 


Messrs 


LONDON. Puttick and 
Simpson (47, Leicester-Square ) sold 
during the first week in February the 


remaining contents of Daws Hill, High 
Wycombe, the residence of the late Lord 
Lincolnshire. A set of “Count Sandor’s 
exploits in Leicestershire,” by E. Duncan 
after J. Ferneley, nine of the ten plates 
being choice aquatints in colors, with 
plate 4, specially done in watercolors by 
Ferneley to replace the missing aquatint, 
brought 190 guineas; a portrait of Wil- 
liam III in armor by Slaughter — 26 
guineas; a set of six Louis XVI chairs, 
with white painted and moulded frames, 
carved and gilt with flowers—62 guineas; 
a pair of Adam gilt elbow chairs—67 
guineas; an Adam gilt settee of double 
serpentine form—48 guineas; and an old 











RECENT GIFTS 
TO TATE GALLERY 


LONDON. The National Gallery, 
Millbank, has received a valuable gift in 
Ford Madox 


Brown, from Miss Emily Sargent and 


“Take your Son, Sir,” by 


Mrs. Ormond, presented in memory of 
their brother, the late John S. Sargent, 
who admired and acquired the picture. 

Though unfinished, it is one of the 
few outstanding works of the Pre-Ra- 
phaelite School not already in public col- 
lections. Sir George Clausen has also 
presented a marble head of his daughter 
by the late Stirling Lee. 

The Department of Photography of the 
Brooklyn Institute of Arts and Sciences 
announces the fact that it will hold its 
39th Annual Exhibition of Pictorial 
Photography at the Brooklyn Museum 
beginning March 4th and closing March 
3lst. A 


exhibition will be a memorial group of 
the work of Joseph Petrocelli, one of the 


special feature of this year’s 


organization’s most important members, 
who died recently. 

So far there have been thirteen sales 
of watercolors from the large exhibition 
at the Brooklyn Museum 
proved so popular and has met with such 
Due to this 
interest the closing date has been changed 


which has 


enthusiasm from the critics. 























close run by Louis XV’s Book of Hours, | £80. collections. Derby jug—44 guineas. from February 17th to February 24th. 
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21 East 57th Street, New York City 
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Exhibiting the works of lead- 
ing American Portrait Paint- 
ers. 
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THE QUEEN AT THE GREAT DUTCH ART 


The Queen Visits 
Exhibition of 
Dutch Art 


CL INDON.—The_ Illustrated London 


the Queen and the Royal Family in the 
exhibition of Dutch art at Burlington 
House is of no perfunctory kind. Her 
Majesty spent about three hours in the 
galleries, and missed nothing. The sec 
retary-general of the exhibition, Major 
Longden said: “Every wall of every 








EXHIBITION: HER 


& 


4 


Alessi “TR ase 


“ 
tet 


had her attention, in addition to the two] that has come from America, lent by Mr, 


hundred and fifty drawings and ancient 


glass and silver.” 
Particular interest was shown by Her 
She 


work, 


Majesty in the Rembrandt pictures. 


is here Seen before his famous 


ews reports that the interest taken by] room, each of the five hundred pictures | “¢ hrist with Pilgrim’s Staff,” a picture 


PARIS INDEPENDANTS 
VAST IN SIZE 


PARIS.—With the which 
opened recently at the Grand Palais the 
Salon des Indépendants celebrates its 40th 
anniversary, reports the correspondent of 
the London Times. 


exhibition 


tne In spite of the enor 
mous number of exhibits (there are more 
than 4,000 pictures) one looks in vain for 
signs of a passable track being cleared in 
he jungle of recent years. The jungle 
elf seems to have lost its air of lavish 
itality that made it exciting, if 
ring, 


that des- 


ate sincerity which appeared to justify 


and one misses here 


lew years ago even the least successful 


tort 


pression that innumberable 


iry creeds have themselves reached a 





| 
| 
| 
| 
| 
| 


| bition how far the “abstract” painters are| then call it 


| 
| 


} 
| 
| 


bewil- | and 
| enforced 


ts. In this exhibition one has the| quite free of modern influences. 
revolu- | gazing 


| and the sunsets and 
} 


|establishing a new 


| Palais to the exhibition 


state of frozen formalism, producing pic 
feeling will 
the 
treated subject, or any individual attempt 


tures wherein expression or 


be found as rarely as any clue to 
betraying the artist’s personality. 
Although there is 


“abstract” 


a fair percentage of 
paintings to be seen, most of 


them are wearisome in their pointless 


similarity ; one can judge from this exhi 


from having conquered the great mass 


of their contemporaries, and at the same 


time how effective they have been in 


sensitiveness to color 
line. 


by a walk round the Grand 


l‘rangais,” composed entirely of artists 
who seem to have kept themselves 
Aiter 


at the nudes decorated with roses 





The last point is remarkably | 


manner which one hoped had been aban 


loned one returned almost 


ago, 


the 


long 


cheerfully to confused and often 


feeble, but still more promising, pictures 
f the Indépendents. 


Mr.  Hilaire-Hiler 


through traditions 


breaks 


prevailing among so 


efficiently 
many of his colleagues, who paint a pic- 
to look like a 


“composition” or 


ture carpet pattern and 
“contre 
composition.” He exhibits two versions 
f the same theme. In the first the sub 
ject is dissolved into a harmonious or 
nament in red, grey, and black. In the 
second the identical ornament is repainted 
and then developed back into the sky 
scrapers and fire-brigade that were ap 


of the “Artistes | parently its original inspiration. Mr. Ihlee, 


an Englishman, has a very charming 
“Trees at Night,” in which he combines 
a disciplined composition with sober and 
vivid color, avoiding that smooth sweet 


14° 40 Gah ar Lee * 


} * 





THE 


Courtesy, 


Jules S. Bache of New York. 


| With the Queen in the above drawing, 


| explaining points of interest, is Dr. 


| Schmidt-Degener, Director-General of the 


Rijksmuseum at Amsterdam. Her Majes 
ty was accompanied by the Prince of 
Wales, the Duke and Duchess of York, 


|‘surréaliste” tendency the appearance of 


iced cake. The same tendency has led 
many painters to imitate more or less 
closely the “glossy” style of 1830, even 


all 
the spirits of the past evoked the one that 
itself that of 
Rousseau, although 


in its typical mis-drawings. Among 


is 
Mile. 
in her portrait of her father and “Ve- 
Animals Attack the 
is almost the only painter who seems na- 
turally possessed of the same earnesfness 
and naiveté. 
develop effectively in the same direction. 

Utrillo’s another influence that 1s 
obviously strongly at work, for example 
in the delightful “Landscape” of M. 
Delaune and “Winter Landscape” of M. 
Fave. In so vast an exhibition it is ob- 
| viously impossible to take note of more 
than a tiny fraction of the painters who 
lhave in one way or another worked 


manifests often 


Henri 


most 


nomous Calender” 


is 





shrimps treated in a| ness which gives so many pictures of | towards a personal achievement apart 


i 


ILLUSTRATED 


Hanin | 


M. Delval and M. Gérard | 


MAJESTY INTERESTED IN A REMBRANDT 
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LONDON NEWS 


the Duke of Gloucester, Prince George, 
Princess Mary, Viscountess Lascelles and 


Viscount Lascelles. They were joined 
later by many other members of the 
Royal Family, including the Princes 
Royal. 


The exhibition has been attended by 
thousands of enthusiastic art lovers and 
collectors and has been a complete success. 


|from the above-mentioned currents and 


formule. One should, however, mention 


the landscapes by M. Chinard Huché and 
M. Melka (a Czech), the vigorous 
painting of a and 
hands by M. Boris Lew (a Russian), the 
portrait of a child by M. Korda (a Hun- 
garian), and a well-composed landscape 
by M. Ogi (a Japanese). 

The ridiculous is comparatviely rare, 
and only an American “Romulus and Re- 
mus,” made of wire and door handles, re- 
calls the early days of Dada-ism, a mem- 
ory almost as depressing as the sight in 
this exhibition of innumerable still-life 
| compositions built up with the aid of Vic- 
} . . . . . 
| torian knick-knacks into antediluvian 

landscapes and paradises of the future. 
| A pale blue plush monkey with a purple 
| doll in its arms climbing a black spider- 
| legged table to enjoy artificial red and yel- 
llow flowers may be mentioned as among 
the most striking of these enthusiastic 
| ineptitudes. 


by 


man with big nose 
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Annual Report of the Detroit an appreciable growth. Classes have | erroneous. The ambitious aim of cre-|main attention during the past year. This 
sl er come in increasing numbers from the| ating ‘ or of * ng nea has | room contained original Louis X\ pan- Ai 
ieee ; a. Aon ; .4,| hardly begun to be realized. Every room|... i 5 
Arts Commission for 1928 elementary, intermediate and high | pas to be worked out in detail. and al- eling, an Aubusson rug, a small bench and 
schools, as well as from City College| though we have made decided progress |2"¢ painting, a “Still Life by Chardin 
vee ee eee . a Wr hh: ean} a lait é | Sth? en pa e | There were no examples of the beautiful 
In the Bulletin of the Detroit Institute of Arts our own city. These catalogues, which|and private and sectarian schools. 33} with se ve ral galleries, the available funds handicrafts, the bronze casting and gild- 
DETROIT. — The Arts Commission,|@t¢ in constant demand by museums, col-| out-of-town schools have also visited the = ee —_ an | ob- ling, the inlaid wood work, and no sculp- 
composed of Ralph H. Booth, Albert|leges and private collectors, not only in| museum, including points as far away as beecnen peo g aces a gnc Mi tures, and the art of real Rococo paint 
; ; “Lee T Wich. > pf . "a d ce ry | 
Kahn, Edsel B. Ford, Charles T. Fisher,|our own country but abroad, form an| Kalamazoo. In addition to this, 115| hie SORA: 4 a ee Nee ae 
: , : j}room, upon which we concentrated out (Continued on page 19) , 
W. R. Valentiner and Clyde H. Burr-]. f ee ' : ag agers . eS. ing 
. . z important contribution to the art litera-| women’s clubs have visited the museum | en a . 
oughs, has submitted its annual report for - in § 
the year of 1928, which we quote below.|ture of the world. during the year, with a total membership | this 
The new Art Institute building which, In addition to these loan exhibitions,| of 3,500. Lou 
it is gratifying to note, won the Medal] we have also had the Annual Exhibition| The Art Institute furnishes actual Fra 
of Honor at the exhibition of the Archi- wie : rrr 4 | training in the arts at the Friday Even- W > to t 
tectural League of New York, has proved for “a higan Artists which prea each ing Sketch Class, conducted by the Re-| T ENTY FI VE Y EARS of 
to be highly satisfactory in every capaci-|¥e4" te artistic resources Of our OWN | creation Commission which, with its staff | ~ 7KRT like 
ty. Not only has it answered all our|commonwealth, the Annual Exhibition|of competent teachers, gives instruction | ON CHARLES STREET by | 
own requirements in the most reassur-|of Contemporary American Art consist-|!" drawing and design without ee ate 
ing manner, but it is serving as a model ing of about one hundred and fifty paint- to those who — to join the class. ; Phis | Twenty-five Years seems to be a period of time figu 
for other museums of the country, sev-|ings and sculptures from the studios of} activity has shown an increase in atten-| raat wc eae sien dia teenth ‘oil ory the 
eral of which have already adopted the| America’s greatest living artists, an ex-| ance and interest since we have been in 1 which to prove the worth of a new tad, a new styl 
period room arrangement, extensively |hibition of European sculpture in which|the new building. The Art School of| discovery or a firm’s business career. Even periods the 
used for the first time in our building,|/the work of nine world-renowned sculp- the Society of Arts and Crafts also con- ot furniture lasted about twenty-five years from whi 
and have borrowed many other ideas in|tors of various European countries was|@ucts a museum research class at the| the time they came into fashion until thev died out plac 
the way of lighting, installation and] exhibited, an exhibition of American In-|™useum, the material of the study rooms and a new stvle came into vocue , per 
equipment, from *he Detroit Museum. dian blankets and rugs, two exhibitions|@nd the collections being placed at their : . , . OBue. mat 
Only to cite the matter of attendance|of prints—one of contemporary French] disposal for the study of design. The fou 
alone, which has almost quadrupled that|etchers, the other American—and the|art classes of the Cass Technical High When I landed in Boston twenty-five vears ago. tabi 
of the old building, will prove that the Thumb Tack Club Annual Exhibition of School and other schools throughout the my first experience was in repairing antique fur- - 
money spent in erecting the new Insti-] Architecture. city are also making use of this privilege, eo . oa : ; bot! 
tute has been justified. An attendance of} It is a satisfaction to note that the| Which affords their art students inspir-| niture that belonged to some ol the hirst antique Ft whi 
121,792 in 1926 has grown to 482,788 for people of Detroit and particularly the} ing material for their handiwork and at collectors of Boston. very one of them was con- » 
the year just past, and this in addition] classes from the public schools and the the same time gives them an ever wider sidered by their intimate friends and acquaint- cer 
to the naturally inflated attendance of the | art students availed themselves of these knowledge of the art of the past. | ances as either having more monev than gre\ is | 
first three months following the opening opportunities of seeing the great art of A superficial inspection of the different atte isms Teac , os pager. “itl ' a _ 
(October to January, when the attend-|the past as well as the art of our own| galleries in the museum may lead to the| rhe ter, or as having something wrong with thet ace 
ance reached over 200,000). Since Janu-|time which we have been able to bring| conclusion that, because every period is| upper story. Collectors of antiques today are e 
ary the attendance has settled down to|to them. The educational and curatorial | represented with a series of objects and| looked up to and envied by the same people who 
an average of about 40,000 a month, fal- staff have been in constant attendance to/| every room seems to have a sufficient | laughed at them a few years ago. \utomohbiles 
ling below this only during May and] interpret these exhibitions to the public. | number of exhibits on its walls, the <4 anil teen ‘wiwe gidleniud anil Re alet 5 : 
June, which are always quiet months,} The regular work of the educational] lections are fairly well completed. Such| a etl sonann wns & jon wnbenende i 
and exceeding it during the winter sea-| department has also continued to show | @ conclusion, however, would be quite telephones and electricity were considered expen- 4 
son. While a considerable proportion of sive luxuries; but twenty-five vears tells a differ 5 
this number ong tr — ) me out-of ne . . | ent story. Children who were born in fine homes, 
town guests, many of whom have come of respected parents, with every opportunity for a 
to the city with the express object of . ; race - _* e3 sy i hk 
seeing the new Institute, the great in- great luture tor a great many twenty-five years 
crease in the Museum’s educational act-|]} A R T H U R tells a different story. x 
ivities and the inspiration and en’ o-ment | 
which the building affords the average |]} D WI : ; Uae am 4 
visitor have been the greatest contribut- |]} E N a) hen a person starts a business, atter a quartet 
ing factors in accounting for this large of a century, he has built up a standard to be 
i | ° ° ° ° 
increase. — B y E judged by. In that space of time he has either 
First in importance of our educational built a foundation to continue to build on, or he 
activities are the exhibitions which have has melted awav like the snow and ice before the 
been held during the year. Two of these las mented aWay lKe , 
were loan exhibitions of Old Masters of rays of the sun. 
exceptional importance: in February, an 
exhibition of twenty-two important 
paintings by Titian, borrowed from pub- Old Masters S A "te K O = B O ST ON uA 
lic and private collections, showing ed 
many phases Of this great Venetian mas To 
y 4 N 
ter of the XVIth century; in November, NEW YORK 7 es eaieumame St 
a loan exhibition of French Gothic Art 114 EAST 57TH ST. , 
of the XIIIth to the XVth century, in- . 
cluding not only paintings, tapestries and 1828 Rittenhouse Sq. 
decorative arts, but many important PHILADELPHIA ANTIQUES 
stone sculptures of the period of the EARLY AMERICAN Q 
great cathedral building which, owing Gerard Terborch 1617-1681 
to the difficulties of transportation, has 
seldom been attempted, 
In recent years the Detroit museum has | [/7— a 
made it a policy to arrange loan exhibi- 
tions where the art of a particular epoch EXHIBITION OF 
of the past or a world-renowned master E | RHARD j 
is assembled for the benefit of the people 
of Detroit. These exhibitions, of which 
we have shown seven in recent years, are GAIl i it Hi 
always of the highest quality, tapping 
the resources of the greatest collectors 
and connoisseurs for their content. Such 
exhibitions are of inestimable benefit to FRENCH AND ITALIAN PRIMITIVES Inc. 
the student of art and art history, and 
their influence, through the carefully pre- Until February 23rd NEW YORK 
pared catalogues of the Director and his 
staff, are felt far beyond the confines of i 
Fourth Annual Exhibition 
OF canary air. 2 ea 90 
Hotel Ambassador PARIS 
THE ANDERSON GALLERIES 5ist St. & Park Ave. 19 Rue Spontini 
FEB. 25TH TO MARCH 9TH 
= - - —— ani 
DAINTINGS § || 
? Canale Grande near the Church of St. Maria della Salute 
by Antonio Canal (Canaletto) 1697-1768. 97x57 cm. s 
RICHARD VITOLO RICHARD E. ENRIGHT — 
President Vice-President faa fi ; NTI ie G My, 
3 | 
BY | 
Old and Contemporary | 
TRUMAN: FASSET OLD MASTERS : 
Masters | 
Milch Gelleries 
108 West 57" St. GALERIE EHRHARDT & CO. G.m.b.H. | 
Februcry 25" Morch 9” 222 West 59th Street ' New York BERLIN BADEN-BADEN 
6 A Lennestrasse 26 Luisenstrasse 
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(Continued from page 18) 

ing was not represented. We succeeded 
in giving an entirely different aspect to 
this room. The great painters of the 
Louis XV and XVI period, Lancret, 
Fragonard and Robert, now lend color 
to the walls by their bright compositions 
of landscape and genre art. Sculptors 
like Houdon and Slodtz are represented 
by marble and bronze works from their 
ateliers, while two decorative terra cotta 
figures, placed in the corridor outside of 
the French room, giv an idea of the 
stvle of Clodion. The light fixtures on 
the walls and the chandelier in the center, 
which were modern imitations, were re- 
placed by original ones of the Louis XVI 
period, while at least for one of the 
mantle-pieces original and irons were 
found, and for several of the console 
tables vases with ormolu mountings. A 
small marquetry table and a carved chair, 
both signed, help to furnish the room, 
which is not as yet completed. 

So far as the field of painting is con- 
cerned, French art of the XIXth century 
is better represented, although there are 


still well-known names missing, like 
Daumier, Corot, Manet and Cézanne. It 
was possible, however, to add, through a 
gift of Mr. Howard Young, an excellent 
example of Ingres, the greatest of the 
classicists of the first half of the XIXth 
century. Going back to the French art 
of the XVIIth century, a curious genre 
painting by Mathieu LeNain, the young- 
est of the three famous brothers from 
Laon, and a_ conventionalized Italian 
landscape by Gaspard Dughet, the gift of 
Mr. and Mrs. Leo Butzel, help to better 
represent this period with its classic ten- 
dencies in which interest has been re- 
vived only since the beginning of our 
century, 

The sections representing the art of the 
two other countries most prominent dur- 
ing the three last centuries, England and 
the Netherlands, have been systematically 
developed through several additions. In 
English XVIIIth century art the impor- 
tant field of landscape painting was thus 
far represented only by a work of its 
founder, Richard Wilson. Two small 
but characteristic examples, one by John 
Constable, a gift of Mrs. John S. New- 
berry, and one by Old Crome, give an 
idea of the great development of this art 
far into the XI Xth century. 

In the field of Dutch painting an en- 
deavor has been made to more fully rep- 
resent the charactertistic art of genre 
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paintings. An interior by the rare and 
charming master Jacobus Vrel, presented 
by Messrs. Knoedler & Company, and an 
early work by Pieter de Hooch were 
acquired, while a masterly portrait of an 
old lady by Rembrandt, representing the 
first great phase of Rembrandt’s portrait 
painting at Amsterdam, came as an un- 
expected and most welcome gift from 
Mr. Ralph H. Booth. The series of con- 
temporary Flemish painting has been en- 
riched by an excellent still life by Jan 
Fyt, the greatest Flemish still life paint- 
er, a work which seems to be the fore- 
runner of another still life of a similar 
subject owned by the museum, by Jean 
Simeon Chardin. 

In every museum the Renaissance art 
of Italy, with which the history of mo- 
dern art begins, should have a prominent 
place. Through the endeavors of the 
last three years to develop this section, 
the three rooms devoted to Italian art 
from the XIVth to the XVIth century, 
give a many-sided impression of the de- 
velopment in the different fields of deco- 
rative arts. Yet some of the high spots 
to which this development leads in the 
art of the greatest painters and sculptors 
are still missing. It has been the policy 
of the museum during the last year to 
devote a large part of the purchase fund 
to the acquisition of one masterpiece of 
the first quality. When, therefore, the 
opportunity came to acquire a great work 
by Giovanni Bellini, the outstanding Ve- 
netian painter of the X Vth century, who 
was not as yet represented, the purchase 
of this work was decided upon. The 
beauty of this painting, representing one 
of the last and most important autograph 
works of the master, known as the 
“Bourbon Bellini,” will justify the con- 
siderable expenditure and will make it 

(Continued on page 21) 
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The Annual De Luxe Supplement of 
The ART NEWS 


which will be published on 
APRIL 27th, 1929 


COMPRISES OVER 200 INTERESTING PAGES 
14 REPRODUCTIONS IN FULL COLOR 
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and many black and white illustrations 
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Reinhardt Galleries 





AND WILL CONTAIN THE ADVERTISEMENTS OF THE FOLLOWING PROMINENT FIRMS, A LARGE NUMBER 
OF WHOM WILL ILLUSTRATE THEIR ANNOUNCEMENTS WITH REPRODUCTIONS OF WORKS OF ART. 
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This superb edition forms a permanent part of the library of a large majority of our readers, 
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fine arts, interior decoration and architecture. 
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forever one of the great attractions and 
With the two 
small paintings by Crivelli, gifts from the 
Kieinberger Galleries, which were added 
to the important lunette acquired two 
vears ago, the Venetian school of the 
XVth century, of which we now have 
masterpieces by Giovanni Bellini, Cima, 
Crivelli, Previtali and a few others, may 
be said to be excellently represented. The 
small number of paintings of the Italian 
High Renaissance has also been enlarged 
by a few important examples: two paint- 
ings by North Italian artists, the ex- 
quisite little Madonna by Correggio and 
a small composition by Jacopo Bassano, 
a gift of Mr. E. Silberman, and one by 
a Florentine artist, the beautiful portrait 
of a young man by Franciabigio, from 
the Benson Collection, the gift of Sir 
Joseph Duveen. 
’ Going back to the earliest period of 
European art, the field of medieval and 
Roman goldsmith art is for the first time 
represented by a number of excellent 
examples, some by gift and_ others 
through purchase. Thanks to the in- 
terest of Mrs. Clay, a small collection of 
Roman jewelry was formed, consisting 
chiefly of earrings, while Byzantine art 
is now represented by one of its master- 
pieces of cloissoné enamel on gold, a 
plaque depicting the Transfiguration 
from the Botkin collection—an example 
of the highest development of this re- 
fined craft of the Byzantine court. 

The Asiatic section in 1928 added to 
its collections relatively few objects, but 
those few included several pieces of 
marked importance. The first in time 
and the outstanding gift of the year 
was the superb celadon vase of Sung 
dynasty Lung-ch’uan ware, presented to 
the Institute of Arts by Mr. and Mrs. 
Edsel B. Ford. It is one of the largest 
and finest pieces of its kind in existence, 
and in a collection which aims at acquir- 
ing a few representative examples of high 
quality rather than a complete exhibit of 
types, this piece will always be distin- 
guished. 

\mong the purchases of Chinese works 
of art the small mural of four Buddhistic 
heads from Kizil in Central Asia is 
especially noteworthy. In spite of its 
very fragmentary condition, the free pre- 
cision of its drawing, the richness of its 
coloring and the variety of individual 
faces qualify it as one of the best ex- 
amples in America. Two small bronze 
plaques of the so-called Scytho-Siberian 
type, made in the Ist century and found 
in northern China along the Shansi- 
Mongolian border, reveal the splendid 
sense of design of a people of whom little 
is known. 

In the Indian section two stone figures 
have given a new life and character to 
the collection. One of these is the four- 
armed, four headed Brahma, a life-size 


treasures of the museum. 
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BUSINESS 


FOR SALE 


owing to the death of one 
of the principals, a well 
established firm, more than 
20 years in business, will 
sell their entire collection 
of decorative paintings and 
good-will and turn over 
their clientele to a respon- 
sible party or parties. All 
replies will be treated con- 
fidentially. Address 





| Box A929, The Art News, 
20 East 57th Street, N. Y. 














“RESTLESS WATERS” 





Included in the present exhibition of the artist's work at 
the Kleemann-Thorman Galleries 


sible with permanent pieces. First of all 
should be noted the generous gift of Mr. 
and Mrs. Edsel B. Ford of $21,500, as 
reported in the appended Founders So- 
ciety report, for the purchase of eight 
important and handsome pieces. Of chief 
interest among them is the Flemish day 
bed and the Hadley chest, both very rare 
types of furniture, of which a very limi- 
ted number were made and good exam- 
ples of which are difficult to secure. The 
tambour writing desk in the style of 
Hepplewhite is one of the most delicate 
and exquisitely made pieces that it is 
possible to obtain of this period when 
American craftsmanship reached its peak 
and could be favorably compared with 
anything made in Europe. The Hepple- 





white sideboard included in this gift is 
also an exceptional example of the din- 
ing room furniture which in this century 
combined great beauty with usefulness. 
Among the purchased pieces the Chippen- 
dale serving table is a charming example 
of a type of furniture which was un- 
usual in this country. It has added in- 
terest in that its provenance and ap- 
proximate date are authenticated. 


The field of modern American paint- 
ing has had several notable additions, 
some of them through gifts, others 
through purchase, as indicated in the 
detailed report. Particularly notewor- 
thy are the paintings “The Checkered 


(Continued on page 22) 











By ROLAND CLARK 








image made in southern India in the Xth 
or XIth century and characterized by a 
beauty of modeling and an imposing dig- 
nity that adequately suggest the grandeur 
of his divinity. A smaller stone figure of 
such quality that it loses little by being 
damaged, represents a deity, attendant, 
probably, upon the Sun God. It is from 
eastern India, the state of Orissa, and 
dates from the IXth century. Its fine 
finish and the voluptuous vitality of its 
swaying body present a warm contrast 
to the austerity of the Brahma. 

While these are the most important 
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items, the other accessions are all credit- 
able, and the whole group augurs well 
for the development of this museum in 
Asiatic Art. 

Attention has been given this year to 
the American Colonial Department, with 
the result that a number of important 
pieces of furniture have been acquired. 
When the new building was opened in 
October, 1927, the period rooms in this 
department were furnished almost en- 
tirely by loans. Since this time the aim 
of the department has been to replace 
these loaned objects as rapidly as pos- 
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Cloth” by Samuel Halpert, “Flowers in 
a Glass Vase” by Henry L. McFee and 
the “Torse of Hilda” by Eugene Speicher 
which adds to the present-day American 
section three of the significant younger 
painters. 

Accessions in the Print Department 


include for the most part the work of the 
old masters for the reason that these 
prints are steadily rising in cost and are 
becoming more and more difficult to 
acquire. The most notable additions to 
the collection are the “Christ Scourged” 
by Diirer, and “The Standard Bearer” 
and “St. Jerome” by Altdorfer. 

Interest in the activities of the Print 
Department has grown greatly during 
the past year. Attendance at the meet- 
ings of the Print Club doubled during 
the year and thirty-two gallery talks were 
given to various study groups. 

In addition to the many notable works 
of art which have been added to our per- 
manent collections through the generous 
appropriations made by the Mayor and 
the Common Council, the Detroit Mu- 
seum of Art Founders Society has also 
added through the gift of its members 
nearly one hundred thousand dollars’ 
worth of art objects during the past year, 
and its membership funds, applicable to 
the purchase of additional works, amount 
to about sixty thousand dollars more. 

The Art Institute is a source of con- 
stant pleasure and enjoyment to the 
casual visitor; but it is more than that. 
With its study rooms and its well 
equipped staff of curators it is now a sort 
of university of the fine arts, providing 
scholarly courses of free lectures for all 
who care to take advantage of them. 


PHILADELPHIA.—A proposal which 
for weeks has been a subject of spirited 
argument in Philadelphia art circles lies 
hidden for the moment somewhere in a 
mass of bills and resolutions referred by 
the City Council to a subcommittee, re- 


ports Lawrence Davies in the New York 
Times. It represents the first of a series 
of attempts by a group of unidentified 
citizens to make free gifts of art objects 
to public buildings, and so far the at- 
tempt has been no match for its rebuffs. 

Three mural panels, executed by Karoly 
Fulop, Hungarian-American artist, for 
the music room of the Free Library of 
Philadelphia, repose in a warehouse 
awaiting final decision as to whether an 
error was made in addressing them to 
this city when they were shipped from 
Paris late last year. 

The chief preliminary problem con- 
fronting the donors has been to find a 
suitable exhibition room. They wanted to 
give them a trial hanging in the music 
room itself, but this suggestion was ve- 
toed by the trustees of the library, who 
offered a branch library room for the 
purpose. 

This, in turn, was unsatisfactory from 
the donors’ point of view. They asked 
how a fair opinion of twelve-foot-high 
murals, executed for a room thirty feet 








of Detroit 
matters. 

During the coming year it is the desire 
of the Arts Commission to see this beau- 
tiful building enhanced by a thoughtful 
plan of landscaping; to see some of the 
important gaps in the collections filled, 
and through our scholarly staff to make 


who wish advice on artistic 
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high, could be obtained were they hung in 
a room only a few feet higher than the 
panels themselves. 

When the negotiations reached an im- 
passe on the exhibition issue the donors, 
through their attorney, Walter Biddle 
Saul, took the question to the City Coun- 


cil. As matters stand, the murals have 
been offered both to the Free Library 
and to the city itself, but whether they 
will be shown in Philadelphia at all de- 
pends now upon the action of council’s 
committee on public property and service. 
Mr. Saul says the committee has prom- 
ised to hold a hearing on the question, but 
opinion in some quarters is that the mat- 
ter may be inadvertently overlooked. 

It is the donors’ view that the proper 
step for the Council to take is to refer the 
question to the Municipal Art Jury for 
its recommendation. Another opinion is, 
however, that the art jury does not have 
jurisdiction over interior decorations, and 
that in this particular case the library 
trustees would be the final arbiters any- 
way. 

About a year and a half ago, through 
a newspaper story, Philadelphians first 
learned that Fulop, the painter, who about 
that time was holding an exhibition here, 
had been commissioned to do some decora- 
tive panels for the library. It was a re- 
velation to the trustees. They had not been 
asked whether they wanted decorations 
in the new library on the Parkway, then 
just completed, or, if they did, what the 
nature of the art work should be. 

The mysterious art lovers, described as 
a small group who felt that “there was 
much that could be done in connection 
with the decoration and proper artistic 
embellishment of many public buildings 





placed no restrictions upon his subject 
matter. He returned to his Paris studio 
and everybody forgot about the incident. 
Then back came the artist last Decem- 
ber. With him came the three mural 
panels, entitled “The Birth of Music,” 
which were consigned to the Art Muse- 
um, to the surprise of museum officials. 
But afterward they were carted to a 
warehouse pending negotiations with the 
library trustees. During the period of 
correspondence that followed between Mr. 
Saul and the board, the artist went back 
to France without seeing his murals hung. 
Mr. Saul in his letters to Mayor Mac- 
key and the City Council has insisted that 
whether the murals be finally accepted or 
rejected by anybody they should first be 
hung in the place meant for them, in or- 
der that they might be properly judged. 
“Mural decorations may rank high in 
the scale of art,” he continued, “but at 
the same time be of little value when 
placed if they are not in harmony with 
the surroundings. These murals are de- 
signed for the music room of the Free 
Library and before your honored body 
acts on the acceptance or rejection of the 
paintings they should be temporarily hung 
and viewed in the music room. The group 
making the offer will, if it meets with 
your approval, be only too glad to place 
the murals temporarily, without expense 
to the city, and remove them after ex- 
amination if the city rejects the gift.” 
He accused the trustees of demanding 
secrecy for the exhibition “to avoid any 
criticisms of a pre-determined rejection 
of these murals which a small group of 
the trustees is attempting to force upon 
the board without any reference to the 
value of the murals and, in fact, with- 
out having seen them.” 
The trustees throughout the period of 
argument and criticism have maintained 
a policy of silence. Their friends, how- 





been said that, in the first place, there 
was no desire to have decorations of any 
sort on the music room walls, regardless 
of how superior murals might be. Some 
who have had an opportunity to see pho- 
tographs of the panels have expressed 
opinions which are far from laudatory. 

Lately, too, it has been sugested that 
parts of the Fulop murals are of a re- 
ligious character that might be offensive 
to Jews, Catholics and Protestants alike. 

Then, why, it is asked, enlist artistic 
talent outside of Philadelphia, which has 
its Pennsylvania Academy of the Fine 
Arts, one hundred and twenty-four years 
old; its eighty-five-year-old School of 
Design for Women, which has just 
opened an enlarged gallery with an ex- 
hibition of applied art in industry, cera- 
mics and American art, and its fifty-three 
year-old School of Industrial Art? The 
development of American art has been 
regarded as one of Philadelphia’s boasted 
aims and achievements. 

Now, it is protested, the local school 
of mural painters, including George 
Harding, Violet Oakley, George Gibbs 
and others, is overlooked, while the do- 
nors of art to their own city go else- 
where to seek an artist who is not even an 
American citizen, having taken out only 
his first papers. 

The donors, if their feelings are re- 
flected by Mr. Saul, are not discouraged, 
even if their present experience may have 
placed trustees of other Philadelphia in- 
stitutions on their guard, filling them 
with some concern lest they be marked 
as recipients for the next philanthropic 
act. 

“We've already commissioned an artist 
for the next series, to be offered to an- 
other building,” Mr. Saul revealed. He 
added that the artist was a Philadelphian. 

As to the Fulop panels, he said a New 
York institution, which he would not 
name, already had agreed to take them 








The services of these curators are also|the influence of the Art Institute felt] of the city,” instructed Fulop to turn out|ever, have not been slow in coming to| and give them a good home if they were 
constantly at the disposal of the people! throughout the life of the community. three panels for the music room and|their support. In their defense it has} banished by the Quaker City. 
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COMING AUCTIONS 





AMERICAN ART ASSOCIATION 





ENGLISH PORCELAINS 
Exhibition, March 2 
Sale, March 9 





Fine old Chelsea statuettes will form 
an important part of a sale of English 
porcelains to take place in the American 
Art Galleries on March 9th. The En- 
glish porcelain collection, the property of 
a private English collector, will be 
brought over from England in time for 
exhibition in the American Art Galleries, 
Madison Avenue, 56th to 57th Streets, 
New York City, on March 2nd. There 
are about 250 pieces in all. 





RUIZ SPANISH ART 
Exhibition, March 9 
Sale, March 15, 16 


Very rare Spanish and Persian rugs 
of the XVIth XVIIth 


fine Renaissance and Baroque furniture, 


and centuries ; 
wrought iron and decorative objects and 
more than 3,000 superb tiles, Hispano- 
Moresque, early XVIth etc. ; 
antique armorial and convent 


century, 
textiles ; 
doors and illuminated missals, comprise 
the Raimundo Ruiz Spanish art property 
exhibition March 9th, at 
the American Art Galleries, Madison 
Avenue, 56th to 57th Streets, New York 
City, for dispersal March 15th and 16th. 

The Spanish furniture, XVIth, XVIIth 
XVIIIth 


carved oak, walnut and pino wood. The 
group includes carved walnut and leather 
armchairs; old Spanish rush-seat side 
chairs; old Spanish carved tables, moun- 
ted in wrought iron. Among the latter 
are guardroom tables, center, coffee and 
library tables. Old Spanish carved ar- 
morial benches, several beautiful, elabo- 
rately carved and inlaid varguenos; and 
antique polychromed and carved bed- 
steads, are also included in the furniture 
group. 

The beauty of the brilliantly colored 
Talavera tiles roofing the cathedrals and 
churches of old Mexican cities and vil- 
lages is well known to all Americans 

have travelled in the sister republic 
to tl uth. Blue and green, yellow 
and black, they flash their colors in the 
sun, 


to be put on 


and centuries, is mainly of 


The secret of these beautiful tiles 
comes from Spain. In the Raimundo 
Ruiz collection XVIIth and XVIIIth 
century Talavera tiles are prominent, 
with the earlier XVth century Hispano- 
Moresque, and early XVIth century, as 
well as XVIIIth century Alcora and 
Seville,—all in panel form for decorative 
use. There are also approximately 2,500 
Hispano-Moresque tiles in magnificent 
chromatic effects, in beautiful glazes and 
lustres, similar to the tiling which is on 
exhibition in the Hispanic Museum, New 
York City. 

Wrought iron entrance doors, door 
mounts, torches, hanging lanterns and 
lamps; old Spanish brass candlesticks ; 
carved oak armorial entrance and con- 
vent doors, some as early as the XVIth 
century, add interest to the collection, 
which is rich in rare Spanish and Per- 
sian rugs of the XVIth and XVIIth 
centuries, and also can boast some 
needlepoint armorial rugs. 

There are illuminated 
XVIth to XVIIIth century damasks, 
velvets, brocades and embroideries, in- 
cluding panels, chasubles and _ chalice 
covers, table covers and coverlets, rare 


missals and 





needlepainted ecclesiastical vestments, ia | 
cluding some of the XVIth century, also 
silk embroidered shawls and armorial | 
banners and hangings in damasks and| 
velvet. 





ETCHINGS AND PRINTS 
Sales, March 9, 12 





Two interesting sales of etching col- 
lections are announced by the American 
Art Association, Madison Avenue, 56th 
to 57th Streets, New York City, one for 
exhibition on March 9th, and dispersal | 
the evening of March 12th, the other for | 
exhibition on March 23rd and dispersal | 
the evening of March 26th. 

Modern etchers of note will predomi- 
nate in both collections. The earlier sale 
will include the work of Edmund Blam- 
pied, Muirhead Bone, Sir Francis Haden 
and McBey. Interesting woodcuts by 
Diirer and Rembrandt are high points in 
the collection. 








ANDERSON GALLERIES 





WHEELOCK AMERICANA 
Exhibition, February 20 
Sale, February 27 


Americana from the library of the late 
Edward Wheelock, with additions, will 
be sold at the Anderson Galleries, 489 


] 
February 20, 21, 22, 23 


| 


| 
| 











AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 
Madison Avenue at 56th and 57th Streets 
Antique furniture, 

paintings, tapestries, rugs, porcelains, bronzes 

and art objects, the property of the estate of 

Edward P. Mitchell and others. 
February 26—The Hatton collection, 

first editions of Charles Dickens and modern 
ma- 


including 


authors, English books and autograph 


terial. 
ANDERSON GALLERIES 
489 Park Avenue 
February 20, 21 
Staffordshire 
decorative objects and hooked rugs, 


Early American furniture, old 


china and lustre ware, glass, 


the collec- 


tion of the late Mrs. Sara D. Mills. 
February 27—Americana from the library of 
the late Edward Wheelock, with additions 


together with American autographs and the 
Emancipation Proclamation pen used _ by 
Abraham Lincoln. 


BROADWAY ART GALLERIES 
1692 Broadway 
March 1, 2—Furnishings and other property 
of the late Julius S. Triest and furnishings 
from Greenwich, Connecticut. 
FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
February 20, 21, 22, 23—Household_ furnish- 


ings, works of art, old needlework and a 
collection of dolls of all nations. 








American autographs and the pen used 
by Abraham Lincoln in signing the 
Emancipation Proclamation. The collec- 


Park Avenue, New York, on February | tion was placed on exhibition on Febru- 
27th. Included is an interesting group of 'ary 20th. 





Printsellers to His Majesty 
King George V 


P. Casteels. 


Cables: 








= 


LEGGATT BROTHERS 


BY APPOINTMENT 








Signed and dated 1720. 


Commissions taken for Christie’s 


Picture Restoration 


30 ST. JAMES’S ST., LONDON, S.W. 1 


“Leccasros, Precy, Lonpon’ 


And His Late Majesty 
King Edward VII 


21x 41% inches. A pair. 




















ARTHUR A. BAILEY 
Publisher of 


Original etchings, aquatints, etc., by 
W. S. Bagdatopoulos, E. J. Detmold, 
H. P. Evans, Roland Green, F. H. 
Haagensen, Margaret Hamilton, S. 
M. Litten, R. G. Mathews, Barry 
Pittar, etc. 


188, Brompton Road 
London, S.W. 3. 














yer a 
Je ABBEY GALLERY 
; W R DEIGHTON & SONS, LTO 


MODERN ETCHINGS 
& WATER-COLOURS 


2VictoriaStrect -London-$10:1 



































Casa Rossa (Private) Gallery 
(Louis Gautier) 
79 & 80, Glebe Place, Chelsea, 
London, S.W. 


PAINTINGS, TAPESTRIES, 
POTTERY 








ARTHUR GREATOREX, Ltd. 
14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 


Sole Publishers of the Etchings of 
WINIFRED AUSTEN, R.E. 
CHARLES W. CAIN 
A. M. ELLIOTT 
H. J. HARVEY 
H. GORDON WARLOW, A.R.E. 
Woodcuts by 
A. RIGDEN READ 
Telegrams 
“Arthurian” Piccy., London 
Catalogues on Application 












































MAX ROTHSCHILD 


Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Street, Lendon, W.1 
Cables: OBJEDAR, LONDON. 








WALLIS & SON 


Pictures by British 


and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 

















OLD MASTERS 


ARMS & ARMOUR 
ANTIQUES 


CYRIL ANDRADE LTD., 
24 Hanover Square, London, W.1 








February 27, 28 


February 20, 21, 22, 23 


February 21, 22, 23—Old 


February 28, March 1, 2 Jewelry and silver. 





various French periods, of Mr. Frank Mermet 
of 609 Lexington Avenue. 


FOREIGN AUCTION 
A collection of rugs by order Be {LE NDAR 
Vohanian. — _— 


of G. 





Cc. G. BOERNER 


RAINS GALLERIES Leipzig 


3 East 53rd Street May 13-15—The Julius Model collection of prints 


from the XVIIIth-XIXth century. 


CHRISTIE, MANSON & WOODS 
London 


Antique and modern 
English and French furniture and household 
appointments, oil paintings, Sheffield silver, 
rugs, ete., the property of various consignors. . 
, March 14--Old English and French furniture, ob- 
jects of art and porcelain, the property of the 
SILO GALLERIES Rt. Hon. Lord Brownlow. 
PAUL GRAUPE 
Berlin 


40 East 45th Street 
American furniture. March 26 


The library of Herzog von Leuchen- 
tenberg. 






























“The Liberation of St. Peter” 


hy Francois Boucher 


EXHIBITION OF 
DRAWINGS by OLD MASTERS 
DURING FEBRUARY 


Catalogue, with Fifty Photographic Plates, £1/1/- 


LONDON 
SAVILE GALLERY, LTp. 


7 STRATFORD PLACE OXFORD ST., W.1 


























Jan Six 


Rembrandt 


SPECIALISTS IN FINE PRINTS, 
PAINTINGS, WATERCOLOURS, BRONZES 


COLLECTIONS PURCHASED 





THE FINE ART SOCIETY 


148, NEW BOND STREET, LONDON | 


Cables Finart 


y } 
4 4 






























ALL PERIODS 














en en 
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= Se 
AUCTION REPORTS 20—Berchere, Narcisse. “Algerian Scene.”’| 45—-Weir, Robert Walter. “Marine.” Signed] 75—Zuccarelli, Francesco (School of). “Land-|103—Kratke, M. “Vase of Flowers.” Signed 
™ 5 Signed canvas, 16 x 12% im......++.++- $45 rr TS ws one ou dba cain eh ui $180 scape with Figures.’ Canvas, 19 x 25% canvas, 42 x 32 im. ...seseesseeee yet py 8210 
21—-Girardet, Carl. “Landscape with Figures.” | 46—Bridgman, Frederick A. “Marchand de]  - +++++rerseeeersscreerseeersseesses $100 | 10¢- yr ee, Nature Morte. et) 
Signed and dated 1855. Canvas, 10 x 13} Tapis, Algiers. Signed canvas, 18 x 15|77—Kensett, John Frederick. “Landscape.’"| | a igh toa 1 om. bi ortrait of a Lady.” 
OIL PAINTINGS Ditel eh et bekeiie ee boed beers bedepencees $35 a baebebdictiusttens chode'osoeseseebns $80 Signed and dated ‘71. Canvas, 14 x 20 I 4 tn 1 mao ; rr a o Dineen Cartadiie 
, — 22—Mount, William Sidney. “The Puzzling} 48—De Steenhault, Augustus. ‘‘Garden Flow- DS choktb panes baer eat hee endaes oovess sRee ee ee ee Bunga $375 
American nm See —O8 gelatine jo Question.” Signed canvas, 12 x 14 in..$110| ers. Signed panel, 12 x 16 in...... $27.50 ie ya —, : ‘The Dimpled wer 107 ‘Highmore, Joseph. “Portrait of a Gentle- 
various priva e ions, ¢s s n o 23—Bruestle, George M “New England Land- 49—Van Leemputten, Cornelis. “Releasing the igned Canvas 0x 20% in, see ee es eeee > man. Canvas, 50 x 40 Tp pee ar $ 20 
agg A m4 pane $13 313.00", yg ig scape. ” Signed -thenal 14 x 18 f ABIES $35 ep to Pasture.” Signed canvas, 15% x|/* W ee, C. “Willows. Signed $130 108—Constable, John. ‘“‘Landscape with Fig- 
- : ‘ yon | vas, x AM, nee ceeeesscs gorecces .%, es.” Sig anve 37% i ee 120 
of prices, and of purchasers where obtainable,| 24—-Wiggins, Carleton. ‘‘Sheep on the Hills.” 50—Cra eee eRhe Mares & a 9/91 79 Tyler, James “Marine.” Signed Dn Wh. The Artist’ L. Modei.” _ 
follows: Signed canvas, 12% x 15 in..........-. gon, er eee, SE e Harvest.” Signed can- canvas, 26% x 32 in.; Theodore Prince. .$500 vas. 291 "91 55 
25—Preyer, A. W. “Nature Morte.” Signed EE ME Els vo dobb:bns 05 baess ones $80/ s0-Wiggins, Guy “Columbus Cirele.”| aS 2934 x eo dee ees ame ch bee $55 
1—Kost, Frederick W. “Summer Reflections.” “~ ene OO aE mm Oe SiI—De Steenhaul . “Voce . , “stage : ym eee 
anvas, t 864, \, See e Steenhault, Augustus. Vase of Signed and dated 1911. Canvas, 20 x 24 in., ; allel 
Signed panel, 7 x 5% in........cseseses $20] _conves, dated “1864, 1555 = 13} in $55)" Flowers.” Signed panel, 20 x 15% in... .$30 . $120 YAMANAKA ART OBJECTS AND 
2--Bucton, A. “Landscape.” Signed canvas id aes, saarene an. Perk Scone.” Sienst 52—-Bridgman, Frederick A. “Normandy | 81—-Bridgman, Frederick A. “The Carav: an.” FURNITURE 
i ee nd naw es 5.0 0.06-660 & $12.50 canvas, athens WEAR VCREE RODS O Poe De ees Garden.”” Signed and dated 1909. Canvas, Signed and dated 1923. Canvas, 18 x 25% American Art Association—Art objects and 
= I “G of Euchre.” Signed | 28 —Pennoyer, Albert Sheldon. Tsing Old ae te ae $60 Og EE Oa a a ge ee oe ee $45] furniture from China, Japan and Korea, the 
3 ansaert, Leon. ame of Euchre.” Sigr * : 
oe ES 3 eS $17.50) _Parm.” Signed gounche, 23% x 29 in....$60) 55 British School. “The Earl of Deroy.’’| 82——Desgoffe, Blaise. “Objets d'art.” Signed| property of Yamanaka & Company of Boston, 
4—S ‘ G “Wi ”» gj 4 d 29—-Joyer, Paul. “The Lesson.” Signed and Canvas, 30 x 25 in — “S320 and dated 1861. Panel, 3254 x 24 in. - «$190 were sold on February 15th and 16th. The 
i ta ee) 2 cuter. eS ee dated 1895, 16 x 12% in $80 tig 35 BS at ae "ach ‘pl lal Pace oe yee) | 83—Delobbe, Francois Alfred. ‘“‘Winding Wool.” | grand total for the sale was $46,165.00. Im- 
board, 744 x 10 im.....-.---eeeeeeees $22.50 30S} +? PES pli baht alae nee »| 57——Peters, Rev. Mathew William. ‘Master Signed and dated 1867. Canvas, 25% x|portant items and their purchase rs follow: 
5—Smith, Henry Pember. “Lakeside Loge. a “Ee wee gy ee “> ra ne Cee, OO Se 20 66; SE8) STE Bee occ ciccccadctatsenccecesecs's $75|88—Pair imperial Kuan Yao famille rose far- 
scape. ot Signed panel, 6 x 8% in........ $60 1404, in ane cates ra Yatercolor, 143 a School. “Madonna and Child. - arn a peo 1? —, “Early ween ae “. lo pon stands, Ch’ien ror | 
6—Jacovacci, “ ” ed . Oe il bete hel ate das wie vere 9 oe eS ae a MPG. nodedu vevn se c'est $50 igned panel, 17/2 x eee S166 perioc harles OF LONGON.... +++. 08 oP 
re dated 1873. yond iu Pen ; Sis is al be Coe + arta © 59 Dutch School. “Portrait of a Gentlemen.” | 85 Cc we a8 tase, 5 “Panel, 4 ree rg ide ‘au a a e — loom yo yung der, K’ang-hsi mere 
‘ a . ‘ é . jas, “ OE ta « . e arc ayers ane 2 x 9 IM...» PLD ae * arion, agent.........e. tte es 
7—Vincent, Harry A. “Waiting for the Tide. it bebe wednn ds ceabtnant ees sbeeeb te ed's $120 Panel, 30 x 25 in.; Capton Paul... nd - + $825 86—Raoux, Jean. “Girl with Letter.”” Canvas,}113—-Yung Cheng rose-pink vase; C. E. Moran, 
Signed academy board, 8 x 10 in........ $35 32—Brun. Charles. “The Harem.” Signed and 60—Hall, George Henry. “Gipsy Boy.” | Signed 39 x 31 in.; L. J. M arion, NS «oboe a 5 $550 See, cu... s wuss oe ces chawhd £00 800 aee $425 
&—Field, E. Loyal. “Autumn Scene.” Signed dated 1877. Canvas, 22 x 16% in...... $100 and dated 1867-8. Canvas, 32% x 21 in...$25|37—Pataky, Laszlo. Bs oe wy Wedding.” | 172—Pair turquoise-blue garden seats, with re- 
academy board, 7 xX 9 im..,..+.+++e+ee0e $20] 3, Hue, Charlies Desi ; “Feedi th 61—Claude, Jean Maxime. “Returning from Signed canvas, 24 x 34% in.; Plaza Curi lief decoration, Ming period; Charles of Lon 
9—-Vanseverdonck, Francois. ‘‘Domestic Fowl.” s ” Sie “d . gy © 18 it se $35 Rotten Row.” Signed and dated 1874. Panel, CC circus ebhawesowtneeet eae ae $350 pO ete Tere ee Oe $720 
Signed and dated 1863. Panel. 7 x 9% in $is wans. Signed canvas, 15 x MM... + 9s I a $80 88 Shattuck, Aaron Draper. “Haying Tune.” |237—Imperial eight-fold carved cinnabar lacquer 
: ° oo 34—-Montagne, A. “After the Storm.”’ Signed| 62—Cabanel, Alexandre. “The Love Letter. Signed canvas, 31 x 52% in. ....... . $240 screen jlaqué with semi-precious stones. 
*—Gre 1 n ; P 
I ru Char les Paul. Cottage in the and dated 1867. Canvas, 18 x 26 in..... $80 Signed canvas, 25% x 21 in. we eeeeeses $100] 89—Pannini, Giovanni-Paolo ( Attributed to). Ch’ien-lung period; height 7 ft. 3 in.; total e 
” Signed d board, 8 4 " , 
_— ign academy rd, x et! 35—Craig, Thomas B. “The Evening Hour.” 63_ eeiagman, Frederick A. ‘‘Marchand d’eau.”’ am ewe Canvas, 37 x 53 _in.; length, 13 ft. 9 in; CG E. Morgan, 
Co ereecedocerecsesseseeseseseseces ¢ Si i canvas, 16  & Seppe Signed canvas, 293% x 23 in. bab ce 50000 ee nn Sb euie eeeube ees cae ane + eee OO 5. so ecnd sd) 600 Crs 04ns ed Ccungw eee 
11—Townsend, Harr Everett. “Belinda 3¢ Sion. pane “Tdeal as ae pe ge oe William. ‘Miss Peggy Simpson.” | 90—Vriendt, — “Visit to the —~ § 240—Coromandel lacquer cs oe ag ans palace 
Sews.” Signed academy board, 10% x 8%|° 7." - . EE OS nes ecu ees ob kes $270 astery. igne and dated 1868. Pane screen of the K’ang-Hsi period, 9 ft. 8 in. x 
: ° ‘ Re GUE EON, ob sce on vest vs eces $180 . : “6 . gy ° ) 9 
PRC CPEPES GDS coc deratesciovescces 30 65—Flemish School. ortri f a Queen. De EEE OR esha Sie Gis cacetan as <4 s00 $210 9 ded; A. Linah, agent........ $800 
be tesee, P. “The Mandolin Player.” ae 37-—De Block, Eugene Frans, ‘Returning from , Canvas, 37 x 2814 in. . + nea Anite oessti0 91 Ledoux, "Mile. Jeanne Philibert. ‘Mlle 244 Saipertl Towsled aml 'F fold screen 
and dated 1872. Panel, 14 x 9% in. $55 Church. Signed and dated 1863. Panel, 21] 66 —Jackson, John. “Portrait of a Gentleman.” Fleury as St. Cecilia.’ Canvas 47 x 34 of the Ch’ien-lung period, 7 ft. 6 in. x 12 ft. 
13—F, E “T F heed mmdl on ne thet cesesecccerccceccreseccecs $30] Canvas, 30 x 25 in. ...........eeseeees $S7S| AO. wo vncnceccevecessrseccessenscccens $325] 8 in.; W. W. West......sercccerccores $600 
“da rk Pomel " Lovers. — ry 38-—Bienenhaum, L, ‘Portrait of an Old Gentle. o7— Chandler, J. W. “Portrait of Mrs, Frank-| 92—Roseland, Harry. “Barefoot Maid.”’ Signed | 309 al lapis nee snuff bottle of the 
ted 1873, Panel, 13 x 9% in.......... $25 man in Wide-Brimmed Hat.’ Signed and lin. Raves, 50 x BS im. noone sccccecsaee and dated 1902. C anvas, 34 x 23% in...$90 Ch’ien- lung period; J. Seaman, agent, $370 
14—Vanseverdonck, Francois. % 0 in L ry dated 1904. Canvas, 21% 17% 68—Lely, Sir Peter (Attributed to). “Nell 93—Hubner, Carl. “The Offering.” Signed 325—Fei-ts’ui jade 4." bottle of the Ch’ien- 
© Signed panel, 7 x 10 in......$17 ee Ct! Gomme” C 30 x 25 160 1 dated 1865. _C 48 x 38% in...$170| i 1; A. Linah, $1,000 
scape. ign pane xX 10 MM... ees « =n “ ” . ynne. ‘ anvas, x ML” oka tee ond $16 and date 8605, anvas, 45 x 55% 1n...$1/ ung perioc i ina ES Pe 
15——-Jacovacci, F. “The © i aah ’ dee . (nines et aK Wayfarer. Sige 69—Cotes, Francis. “Miss Harnden.” Canvas,| 96—Nattier, J. _ (In the Manner of).|387—-Imperial necklace of Fei-ts‘ui jade and 
21, spe gions a «oS cate : hekaphy halal al ed daha dadordoy ORR ay GR sian ae aE aes $225 “Duchesse de Chateaurous.”” Canvas, 36% x coral beads of the Ch’ien-lung period; Olga 
and dated 1870, Panel, 16 x 1 in $100 “ : A ; Si 
ye wee Mme ens ., | 40-—Makart, Hans. Portrait of a Lady in| 70—-Abbott, Francis Lemuel. “Portrait of a i ER Ore reer et re Teer ee $325 ON NG ak OEE ARE PONE TA 
16—-Wiggins, Carleton. ‘In Lyme Taetenes, Green Hat. Signed canvas, 18% x 14% Naval Officer.” Canvas, 36 x 30 in.....$110| 97—Italian School. ‘Classical Landscape with | 389 Imperial necklace of pink tourmaline ‘and 
Signed academy board, 12 x 15% in....$40 ee ee i at cbc eckeo's $110 71. Van Ostade, Adriaen (In the manner of). Figures.”” Canvas, 21! 24 fs Veer fei-ts’ui jade beads of the Ch’ien-lung period: 
17—-Blakelock, Ralph Albert. “Rising Mera. "| 42--Eaton, C. Harry. “October Landscape.’’| ,, ‘The Merrymakers.”’ Canvas, 26 x 35 in..$80| 98—-McInnes, Robert. ‘A Box at the Masque Mrs. W. T. Stewart...... oa seccenener $375 
Signed canvas, 8 x 10 in............+6:- $30 Signed watercolor, i ae Mb bse sebeb eee $60 ree School. St. Peter. Panel, 31 x — - signed one qeeee SOSY. Canvas, oie 1$7--Carved carnelian twin vase; Ri 
18—Wiggins, Guy C. “Aut Lendecs | 43—Graves, Al “ wt. A) ee Sig tates s+ +++. $200 x 4 1n.; Peikin rothers soc erescece $375 ew LP er rrr eer. 
Siena ite acre, 834 x 12% is sen" $40 Me cen 16 as it in vss he ay Posiso ong sera. maeeoenge. steass 4; any ee ee a eter Serves sane quarts cemeteree) 
# pty cathe ee et ere Ho bmeeseey we eces a, ES Sere $7 ee ER ea eee . $130 OE ore aE een: $44( 
19-—Eaton, C. Harry. “Summer Scene.” Sigved| 44—-Wiggins, Carleton. “Holstein Bull.”” Signed | 74—Brideman, Frederick A. ‘“Fontai Bab-el- | 100—Bosch, Hieronymus “The Sculptor’s ; Pr 
watercolor, 10 x 13% in............. +. .$25 ES ere $80 oued; Soir.”’ Signed canvas, 19! , x 28 j it “y $60 Atelier.” Canvas, 3914 x 47 in. ... = P§120 (Continued on page 25) 
































ST. LOUIS 
484 NorTtH KINGSHIGHWAY BOULEVARD 


INCORPORATED 


11 EAST S7TH STREET .... NEW YORK 








LOS ANGELES 
2509 West SEVENTH STREET 


NEWHOUSE GALLERIES 


DISTINGUISHED PAINTINGS AND WORKS OF ART 









































AC FRIEDENBERG CHAS. FRIEDENBERG ; B RI EN 
po teniet HUDSON verre! ART GALLERIES 


Forwarding and Shipping Co., Inc. PAINTINGS 


CUSTOM HOUSE BROKERS, FORWARDERS, Bo alll 


PACKERS AND SHIPPERS BRONZES 











Our many years of experience has placed us in posi- 673 North Michigan Ave. 
CUSTOM HOUSE tion to give unexcelled and smart service for promptly CHICAGO 


clearing shipments through the U. S. Customs. i 
DEPARTMENT 


With our excellent warehouse facilities, on arrival of P AINTINGS RESTORED 


shipments we have same examined by U. S. Customs with 30 Years’ Experience 
at our warehouse (under Customs regulations), where Relrencer : Museums, esters, Polloctere 
they are carefully unpacked by experienced employees, 12 Years in New York Cit 


op Oe oa free of all cases and packing material, if ODGER ROUST 


WAREHOUSE 130 West 57th Street, New York 


ARTMENT : Circle 2431 
DEP We specialize in the handling and packing of works of et 
art, paintings, fine furniture and household effects to a: 
all parts of the world, and also attend to boxing, crat- Establ. 1875 Tel. Bryant 6739 


ing and forwarding of domestic shipments. CALO GALLERIES 









































+ ame, 


























128 West 49th Street, New York Se 
On large shipments consisting of works of art, paint- 4 a 
PACKING AND ings, fine furniture and household goods, destined to Between Broadway and 6th Ave. i 
SHIPPING DEPTS. England, France, Germany, Italy or Spain, we use WE BUY and SELL vy 
‘ Special Van cases which reduce the cost of transpor- PAINTINGS 
tation and packing, and also the possibility of damage. 








American and Foreign Artists 


NEW YORK ae Dikran G. Kelekian 


Office: 
17 st Ate STREET 507 WEST 35th STREET 
Tel. Bowling Green 10330 Tel. Chickering 2218 


nad gy A on 7637 Works of 


oe Hudson Seer yo ihe Co., Inc. Art 
oe soe & Marriott Address: 
6-10 Cecil Court, se Martin’s Land, W.C. 2 (Tel. Gerrard 3043) Bankers Trust Building 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 598 MADISON AVENUE 



































principal cities of the world Northwest corner of 57th St., New York 
Member of the Antique and Decorative Arts League Tie hehe 


COIS RARITIES ONE 1S 


METROPOLITAN Galleries 


578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 


ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 


SPANISH XVII CENTURY 


VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections. 
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AUCTION REPORTS 











(Continued from page 24) 
428—Carved coral group; Mr. Brown... ..$810 
497—Pair carved jade bird groups; W. J. Sea- 

man, ABENE 2. eee ee eee ee ee eeeeeeereees $550 
<92-—Carved spinach jade two-handled beaker 
vase of the Ch’ien-lung period; Mr, 
Brown ..ccccccccecercccccensscecscees $775 





LIBRARY 


American Art Association—The private li- 
brary of Mrs. Albert E. Solomon of New York 
City, including first editions and Doves Press, 
Grolier Club and Bruce Rogers items, was sold 
on February llth. The grand total for the 
sale was $27,975.00. Important items and their 
purchasers follow: 


SOLOMON 


122—Hardy, Thomas). Desperate Remedies. 
“A. Novel. 3 vols. 12 mo, original cloth, un- 
cut. London, 1871; J. F. Drake...... $7,800 
145 “Hardy, Thomas. The Dynasts. A Drama 
of the Napoleonic Wars, in Three Parts, 
Nineteen Acts & One Hundred and Thirty 
Scenes. 3 vols. 12 mo, original cloth, uncut 


(publisher’s presentation blind stamp on title). 
London, 1903, 1906, 1908. First edition, first 
issue of the first part; G. J. Grasberger, $1,400 





HAGGARD AMERICAN FURNITURE AND 
RUDY AMERICAN GLASS 


The Anderson Galleries—Early American 
furniture, decorative objects, china, glass and 
hooked rugs seld by order of Mrs. Flora Howard 
Haggard and a collection of early American 
glass in colors by order of J. Horace Rudy, 
with other properties, were sold on February 


15th and 16th. -The grand total for the sale 
was $15,758.00. Important items and their 
purchasers follow: 


69—Pine grandfather clock, American XVIIIth 
century; Mr. R. A. Hanley............ $130 


78—Tripod table of Virginia walnut, American, 


XVIIIth century; Miss Nellie F. Havens, $110 
80—Mahogany inlaid longcase clock, English, 
circa 1780; Mrs. W. A. Williams...... $150 
127—Early “a style pine and maple hutch 
table; Mrs. W. Schernikow.......... $100 
128—Straight si prea of drawers in figured 
maple; Mrs. Julian Mason.............$110 
133—Pine turned gate-leg table, American, 
early XVIIIth century; Mrs. R. W. 
A rs Ce ee ere $270 
135—Butter churn of pine and maple, Ameri 
can, early XIXth century; Miss H. Couni 
OO: CE exchecdensxe sees seks Fees $150 
143—Sheraton upholstered sofa, English, late 
XVIIIth century; S. F. Butterworth. ...$130 
149—Colonial pine dresser; Mrs. R. W. 
ROR OR Rae is Va me $375 
242—Stiegel amethyst diamond small cream 


pitcher; Mrs. A. C. Penrose........... $310 
281—-Gentleman’s mahogany secretary wardrobe, 
late XVIIIth century; Miss N. R. Cross, $200 
287—-Pair of walnut chairs in Queen Anne 
style, American, early XVIIIth century; Mr. 
Ce SN Nr eee c4chowsaéuce sees okenen $2 
295—-Cherry longcase striking clock by Ephraim 
Willard, Medford, Massachusetts. American, 
dated 1797; Mr. Barkwell Baker $ 


303—Pine cobbler’s bench, American, XVIIIth 
century; Mr. S. V. Hoffman..........$250 
327—-Stiegel deep sapphire-blue panelled vase 
ae: Tks, 20k BOOS ink kav Stas das aeew $200 
337—-Wistarburg aquamarine glass vase; Miss 
. SU, OU 5 ac ch ovbewveceseas $250 


340—Three-mold 
with stopper; 


357—Deep sappnire blue diamond cream pitcher ; 
Mr. A. F. Goldsmith 


emerald-green 
order 


glass decanter 











PAUL GRAUPE 


| Berlin W. 10 4 Tiergartenstrasse 
| Auction 87 

March 1929 

| The library of Duke Georgij N. 

| von Leuchtenberg 


Manuscripts, Incunabula } 
ALDUS—ELZEVIR—BODONI | 
Illustrated books of the XVIIIth century 
Books of Travels and Costumes 
Auction 88 
April 1929 
The library of Alfred Simon 
The most important collection of modern 
de luxe editions and of famous presses 
Doves Press, Kelmscott Press, etc. 


' 
| 
| 
| 
} 
| 
Illustrated catalogues on application 

















Those who 
Summerabroad will Winter 


nm BERMUDA 





A new American fancy, this winter siesta 
in Bermuda... and the 48 hours each 
way. A sailing every Wednesday and 
Saturday on the new 20,000 ton motor- 
ship “Bermuda” and the famous “Fort 
Victoria.” Round Trip fares from $70. 
Inclusive Rates on Application. 


FURNESS 
Bermuda Sine 


34 Whitehall St. 565 Fifth Ave., New York 
er any Authorized Agent 





BOSTON 


Thirty-two small pieces of sculpture 
are being shown in an exhibition which 
opened recently at the Boston Arts Club. 
With the sculpture is exhibited a group 
of drawings by local artists. The sculp- 
ture is the work of members of the 
Boston Society of Sculpture. 
Exhibiting artists are Cora L. 
land, Bashka Paeff, Louis L. Leach, 
Hugh Cairns, Nellie L. Thompson, 
Leonard Craske, Amelia Peabody, Frank 
Wigglesworth, Ernest Pellegrini, Cyrus 
E. Dallin, Theodore A. Ruggles-Kitson, 
Karl F. Skoop, Enid Yandell, Louise 
Allen Atkins, Margaret Newton Allen, 
Raymond A. Porter, Richard Recchia, 
George M. Arrons, Philip Sears and 
Ellen Dabney. Bronze, marble and plas- 


ter are the mediums in which the various 
works are done. 





Over- 


* * * 

Lawrence Tenney Stevens recently held 
an exhibition of sculpture in the third 
floor gallery of the School of the Mu- 


seum of Fine Arts. Mr. Stevens is a 
fellow of the American Academy of 
Rome. <A search after new decorative 


and expressive possibilities is found in 
this artist’s work, especially in the poly- 


chrome pieces, such as “A _ Sultan’s 
Guard,” and “Fatime.” 
a a 


Oil paintings and watercolors of Spain 
by Jose Drudis-Biada were recently on 
view at the Boston City Club. The views 
of Majorca with its picturesque moun- 





tains and vivid sunlight are particularly 

interesting. There are also paintings of 

the historical spots, such as the garden 

and monastery of Valldemosa. Besides 

the Spanish paintings there are souve- 

nirs of the artist’s New England visit. 
* . * 

Paintings and watercolors by Frank 
W. Benson were on view at the Guild 
of Boston Artists until February 2nd. 
A triptych decoration, “White Herons,” 
holds the central wall. As in former 
exhibitions by this artist there are many 
works which use the flight of birds and 
the swaying of reeds in the wind as 
fundamental motives. The show is pri- 
marily a loan exhibition, among the 
owners of the pictures being Gordon 
Abbott, Mrs. Edward Alford, Robert 
Herrick, Mrs. Robert C. Motse, Quincy 
A. Shaw, Jr., Frank S. White, Horatio 


Hathaway, Edwin S. W ebster, Leslie P. 
Thompson, Theodore Lyman, E. C. 
Storrow, William J. Aldrich, Dr. Hugh 
Williams, Herbert Lawton, W. Caleb 
Loring, Mrs. George R. Agassiz, Merrill 
Griswold, Mrs. C. W. McKelvey, Henry 
Lyman, Mrs. J. M. Sears, Frank S. 
White, Augustus Hemenway. 
* * * 

Harriet W. Frishmuth, Jessie Arms 
Botke, Mary F. R. Clay, Marion Haw- 
thorne, Bertha Menzler Peyton, Marian 
P. Sloan and Lucy Taggert comprise a 
group of “Seven Women Artists’ who 
held their opening exhibition at Doll & 
Richards, Boston, January 28th to 
February 9th. Most of these artists are 
members of the North Shore Arts As- 
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HIGH 
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“Portrait des Conte de Nanteivi 
by Carneille de Lyon 
1574 


CASPARI 


sociation, Their exhibition will go to 
Chicago and Cleveland later this season. 

The third of this season’s exhibitions 
of the Community Art group is open 
at 40 Joy Street. It will continue until 
replaced by the annual show of the Bos- 
ton Society of Independent Artists. 

* + * 

_ A group of paintings by Howard Giles 
is on view in the Doll and Richards 
Gallery on Newbury Street. Bold colors, 
well handled, give a decorative tone to 
these landscapes and abstractions. But 
there are also passages of subtle modula- 
tions and delicate treatment. 





WORCESTER 


An exhibition of Mexican arts—pot- 
tery, glass, furniture and weaving—was 
at the Worcester Art Museum, January 
13th to 27th. 

Early American engravings from the 
Goodspeed collection, acquired by the 
Worcester Museum some years ago, have 
been placed on view this month. These 
include the work of such well known en- 
gravers as John Foster, Peter Pelham, 
Rembrandt Peale, Charles W illson Peale, 
James Turner, Nathaniel Hurd, Paul 
Revere, John Norman and E. Savage. 
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Bronze- Vessel, 


EARLY CHINESE ART 


DIRECTLY IMPORTED FROM CHINA 
ALWAYS ON EXHIBITION 
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DR. OTTO BURCHARD & CO. 
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EDGAR WORCH 


Formerly Ludwig Glenk 


EUROPEAN ANTIQUITIES 


CHINESE WORKS 
OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 





Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 

















BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 





The LITTLE 
GALLERY 


29 West 56th Street 


SPECIAL EXHIBITION 


HANDWROUGHT 
JEWELLERY 
and SILVER 

















N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 



































Dart moderne 
Paintings from Impressionist 











and Modern Schools 
(S. A.) 
3 Stiftstrasse i 
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J.B. NEUMANN _ 


New Art Circle & Print Room 
9 East 57th Street, New York 
Neumann & Nierendorf, Berlin 

Graphisches Kabinett, Muenchen 

G. FRANKE, Director 























JACK NIEKERK 


formerly with 
Boussop, VaLapon & Co. 


437 Heerengracht 
AMSTERDAM, HOLLAND 


HIGH CLASS 
PAINTINGS 


| Dutch and French 
































HOUSTON 








Three “one man” shows of interest are 
attracting the attention of visitors to the 
galleries of the Museum of Fine Arts of 
Houston during this month. 

Floral paintings by Carle J. Blenner 
of New York City, thirty-nine in num- 
ber, are beautifully arranged in galleries 
B and C of the Museum, and give the 
visitor the immediate impression of 
flowers just brought in from the garden. 
Mr. Blenner is a guest in the city for the 
duration of his exhibition. 


A series of watercolors by Wayman 
Adams, N.A., are hung in Gallery D of 
the Museum and since the opening of the 
exhibit have delighted Houstonians who 
are already familiar with Mr. Adams’ 
work in oil. A number of examples in 
the current exhibition are sketches done 
by the artist the past spring when he had 
completed several portrait commissions in 
the Southwest. They are particularly in- 
teresting to Southerners, as they portray 
so typically the Mexican and negro life 
of the Southern section of this country. 
The examples on view represent the first 
to come from the hand of Mr. Adams in 
the watercolor medium. 

A small group of block prints in color 
are by Harry C. Schlichting of Darien, 
Connecticut, and are shown in the print 
room of the museum. Mr. Schlichting’s 
work brings with it keen interest through 
the distinctive handling of clean-cut de- 
sign, thorough appreciation and knowl- 
edge of the character of his subjects, un- 
usual color method and the tooling of a 
craftsman. 

Batiks by William Long were shown 
during early February, while for the re- 
mainder of the month, forty textile de- 
signs by Leon Bakst, Russian designer of 
note, are attracting the attention and in- 
terest of visitors. The exhibition was 
secured through the courtesy of the Art 
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MINNEAPOLIS 

Fourteen etchings by Piranesi and 
four by Canaletto are in the current 
print exhibition at the Minneapolis In- 
stitute of Arts. They are exhibited in 
a second floor gallery which was for- 
merly devoted to paintings. Among the 
works by the latter artist are “Porch 
with a Lantern” and “Harbor at Dolo,” 
“Ponte Lugano” and “Interior of the 
Temple of Neptune,” by Piranesi, which 
show his characteristically givorous con- 
trasts and cross-hatchings but are less 
purely architectural than most of his 
works. 





* * * 


Japanese prints from the Tuttle and 
Gale collections will remain on view at 
the Institute of Arts throughout Feb- 
ruary. 





PORTLAND 


The annual spring exhibition of the 
Portland Society of Art is to be held at 
the L. D. M. Sweat Memorial Art Mu- 
seum, March Ist to 3lst. This is one 
of the chief art shows of northern New 
England. Original works in oil, water- 
color and pastel will be shown. 

The jury and hanging committee will 
be: John Calvin Stevens, Frederick J. 
Ilsley, John Howard Stevens, John H. 
Allen, M. D., Stephen E. Mathews, Lin- 
wood W. Easton, Frank L. Bowie, clerk. 











Center of New York City, and has not 
been exhibited before. 

“Fifty Books of the Year and Printing 
for Commerce,” is the most recently in- 
stalled exhibition at the Museum. The 
books represent the sixth annual exhibi- 
tion to be assembled by the American In- 
stitute of Graphic Arts, and were ob- 
tained for showing in Houston through 
the Book Club of Texas. 





PHILADELPHIA 


An interesting group of lithographs by 
Mabel Dwight is now on view at the 
Print Club. There is a strong sense of 
atmosphere in such sketches as “Old 
House” and “Deserted Mansion.” But 
that Miss Dwight is not always in a 
serious mood is proved by “$1.98,” an 
amusing portrayal of a bargain counter 
group. 





*+_ * * 


The Forrest Memorial Gallery was for- 
merly opened on January 16th with a 
comprehensive collection of American 
industrial art. This gallery was recently 
acquired by the School of Design for 
Women and is the best single large gal- 
lery in the city available for exhibition 
purposes. 

** @ 


The work of nine painters, forms an 
exhibition characterized by interesting 
coloristic effects at the Plastic Club. To 
this Grace Gemberling contributes a rain- 
bow-hued still life somewhat reminis- 
cent of Hugh H. Breckenridge; Virginia 
Heist shows distinguished decorative 
compositions ; and among the young por- 
traitists Marjorie Nichols Adams, Dorcas 
Doolittle and Margaret R. Gest exhibit 
promising work, Other contributors in- 
clude Elinor Finessy, Jean McGrath and 
F, Elizabeth Wherry. 

* * * 
There was an exhibition at the Little 
Gallery of Contemporary Art of an im- 
portant American group, begining Janu- 
ary 15th and extending to Friday, Feb- 
ruary Ist. The following painters were 
included: Preston Dickinson, Kuniyoshi, 
Charles Sheeler, Max Weber and others. 
Sculpture by William Zorach was also 
on view. 





MEMPHIS 


A group of paintings by Ernest L. 
Blumenschein, loaned by the artist, were 
on view in January at the Brooks Me- 
morial Art Gallery. Mr. Blumenschein 
has devoted himself expecially to In- 
dian subjects and various interpretations 
of the unconventional Indian were 
shown. Among the allegorical pictures 
were “Idealist, Dreamer and Realist” 
and “Superstition.” “The Legion” and 
“Extraordinary Affray” are portrayals of 
Indian ceremonies and show a sympa- 
thetic but vigorous technique. Among 
the portrait studies are also several can- 
vases of unusual interest, such as “Old 
Man’s Head,” “Profile with Red War 


Bonnet” and “White Sun and Star 
Road.” In such landscapes as “The 
Oven” and “Mountains Near Taos” the 
imagination of the artist has used light 
and color to great advantage. 


SANTA CRUZ 














The second annual Santa Cruz art ex- 
hibition, organized by the Santa Cruz 
Art League, opened in the Casa del Rey 
on February Ist and continued to Feb- 
ruary 15th. The general tone of the ex- 
hibition, which was made up of one 
hundred and eighty paintings, was con- 
servative. 

Through the generosity of S. Waldo 
Coleman of Santa Cruz the art league 
was enabled to make the following cash 
awards: 

First prize, oils—Charles Reiffel, San 
Diego; $500. This was the purchase 
price. The painting is now the property 
of the Santa Cruz Art league. 

Second prize, oils—Paul Lauritz, Los 





Angeles; $200. 





First prize, watercolors—John Cotton, 
Glendale; $100. 

Second prize, watercolors—Edith Ma- 
guire, Monterey; $50. 

First prize, pastels—William Griffith, 
Laguna Beach; $35. 

Second prize, pastels—Luvena B. Vy- 
sekel, Los Angeles; $15. 

Awards of special mention, without 
financial compensation, were made to the 
following : 

John Hubbard Rich, Hollywood; Jean- 
nette Maxfield Lewis, Fresno; Thelma 
Paddock; Hollywood; Selden Connor 
Gile, Belvedere; Edouard Vysekal, Los 
Angeles; Theodore B. Modra, Holly- 
wood; Catherine Seideneck, Carmel; 
Carl Yens, Laguna Beach. 

It may be remarked in passing that 
Southern California seems to have car- 
ried away most of the honors. 


LOS ANGELES 


of Denmark 








decorative arts 
are shown in the Danish National Ex- 
the Los Angeles Museum. 
This exhibition has been shown for the 
last year in museums of the United 
States after its original installation in 


the Brooklyn Museum. 
* * * 


Modern 


hibition at 


The Ainslie Galleries had recently on 
view a collection of the work of An- 
tonio Guarino. He is known as the 
Italian-American colorist and the oils 
have been sent here from New York. 
“The Woman and Flowers” is a good 
example, somewhat in the manner of 
Fechin in its heavy paint quality, good 
portraiture and feeling for the third 
dimension, 
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M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
ow 


EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League’ 
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| Alpenstrasse 4, Lucerne 


JULIUS BOHLER 


Briennerstrasse 12, Munich. 


The Lucerne Fine Art Co. 
Madison Ave. and 46th Street, New York | 


Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


Ritz-Carlton Hotel | 
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_ MAURICE H. GOLDBLATT 
Art Expert 
Paintings Authenticated 
and Appraised 
157 WEST 57th STREET 


New York City 
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‘SCHULTHEIS 
GALLERIES 


Established 1888 | 
142 FULTON ST., NEW YORK | 


Pntincs | 
by American and Foreign artists 
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C.W. Kraushaar 


Art Galleries 


680 Fifth Ave. New York 
cw 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 











_ FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 


Contemporary Artists 


16 East 57TH STREET 



































The Pennsylvania Academy 
of the Fine Arts 


The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
City School 


Broap & CHERRY STREETS 
PHILADELPHIA 


Country School 
CHESTER SPRINGS 
PENNSYLVANIA 


Illustrated Booklets, Address the Curator 






































London Kyoto 
Osaka Boston _ 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
ow 
WORKS OF ART 
from 
JAPAN AND CHINA 














DAY-BRITE REFLECTOR CO. { 


703 S. BROADWAY 


ST.LOUIS,MO. | 
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C ann Galleries, 50 East 57th St.—Colored 
— proof etchings by Elyse Lord, through 
February. 
Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 


masters. 
snail i 677 Fifth Ave.—Drawings, 

Ainslie —_ oils done recently by Isadora 
Newman and paintings by Anna Richards 
Brewster and Juan Jose Segura, to March 
Ist. Paintings by J. Randolph Brown, 
March Ist to 15th, and paintings by Max- 
well Foster, March 4th to 18th. 


of Arts and Letters, 633 
Exhibition of the works of 
until March 3lst, 1929. 


i cademy 
American Aca 

West 155th St.- 

Edwin Austin Abbey, 


American Designers Gallery, 145 West 57th St. 
Exhibit 


ion of contemporary decorative art, 
through February. 


Galleries, 489 Park Ave.—Paintings 
Nobert Heermann, Julie Stohr and Emile 
Zoir, to February 23rd. New York Society 
of Women Artists, February 25th to March 


Anderson 


9th 


—Ceramic gardens 
n Gallery, 460 Park Ave. Ceramic gar¢ 
-_ paintings by Raoul Dufy, to March 6th. 


The Art Center, 65 East 56th St. —Craft work 
shown by the New York Society ot ( raftsmen, 
potery by Leon Volkmar, Mexican craftswork 
shown by the Paine Mexican Cratts Corpora- 
tion, wood engravings by Clare Leighton, 
sculpture by Helen Liedloff and work of Wil- 
liam A. Dwiggins shown by the American 
Institute of Graphic Arts, through February. 
Paintings by “‘The Islanders’? Group and deco- 

shown by the Art Alliance of 
February 23rd. An_ exhibition 
Hands in Photographic Art, to 


rative arts 
America, to 
of Beautiful 


March 2nd 


Arts Council, The Barbizon, Lexington Ave. 
and 63rd St.—Circulating Art Club exhibit of 
paintings and etchings, to March 3rd. 


Babcock Galleries, 5 East 57th St.—Paintings 

by John E. Costigan, to March 2nd 
Belmont Galleries, 137 East 57th St. Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Paul Bottenwieser, 489 Park Ave.- -Paintings 

by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and 
Washington Avenue, Brooklyn—lInternational 
exhibition of etchings assembled by the Print 
Club of Philadelphia, through February 27th. 


Brummer Gallery, 27 East 
by A. S. Baylinson and 
through March 16th. 


57th St.—Paintings 
Morris Kantor, 


Buchanan Galleries, 556 Madison Ave.—Paint- 
ings by “The Selected Group” of 26 Amer- 
can artists, to March 8th 


Butler Galleries, 116 East 57th St.—A_ group 
of mezzotints by contemporary artists, through 
February Sporting prints through March 

Contemporary Arts and Browsing Book House, 
12 East 10th St.—Portraits and flower paint- 
ings by Emily Nichols Hatch, to March 6th 


600 Madison Ave.—Paintings 
28th. Group 


March 


Daniel Gallery, ; 
by Henry Billings, to February 
show, American artists, through 


De Hauke Galleries, 3 East 5ist. St.—Exhibi- 


tion of work by contemporary French artists, 
March Ist to 23rd. 
Downtown Gallery, 113 West 13th Street— 
Original drawings by Hart, Karfiol, Kuhn, 
Pascin, Walkowitz and Weber and _ recent 


paintings in oil, tempera and watercolor by 
Stefan Hirsch, to March 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 


3rd. 


Dudensing Galleries, 5 East 57th St.—Sculpture 
by Maultaszche, to March 10th 


Durand-Ruel Galleries, 12 East 57th Street— 


Decorative paintings by LeRoy Daniel Mac- 
Morris, to February 28th Paintings by 
Feodor Zakharov, March 2nd to 15th 


Ehrich Galleries, 36 East 57th St.—-Old masters. 

Ferargil Galleries, 37 East 57th St.—General 
exhibition of American sculpture, through 
February Exhibition of garden sculpture, 
during March 


Gainsborough Galleries, 222 Central Park South 

-Exhibition of portraits of prominent men in 

American history by American artists, to 
March 14th. 


Gallery of Living Art, 100 Washington Square 
East — Permanent exhibition of progressive 
XXth century artists. 





Mr. NAUM LOS 


ART SCHOOL 


(formerly in Rome, Italy—1918-1928) 


SCULPTURE—DRAWING 
PAINTING—CONSTRUCTIVE 
ANATOMY: MAN—HORSE 


Day and Evening Classes 





The School is officially recommended by the 
American Academy and by all Academies of 
other Nations in Rome. | 


1947 BROADWAY | 
at 66th St. Station New York City} 
Phone Trafalgar 0022 




















Pascal M. Gatterdam Gallery, 145 West 57th 
St.—-Exhibition of the work of prominent 
American painters, to March 10th. 


Rene Gimpel, Hotel Ambassador, 5ist St. and 
Park Ave.—Exhibition of French and Italian 
Gothic and Renaissance through 
February. 


sculpture, 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Recent paintings by Wal- 
ter Ufer, N.A., to February 23rd. Paintings 
by Gerald Leake, to March 2nd. 


Grand Central Palace, 46th St. and Lexington 
Ave.—Art and Handicraft Exposition of 
Soviet Russia. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


600 Madison Ave.—Contem- 
art, to March 9th. 


Guarino Gallery, 
porary Italian 


Helen Hackett Galleries, 9 East 57th Street— 
Paintings by Maud Miller Hoffmaster, to 
March 2nd. Paintings by Miss Julia Kelly, 
to February 28th. 


Harlow, McDonald & Co., 667 Fifth Avenue— 
Miscellaneous prints. 


P. Jackson Higgs, 11 East 54th St.—Works of 
art. 


Holt Gallery, 630 Lexington Ave.—Oil paint- 
ings by Mathias J. Alten, to March 2nd. 


Intimate Gallery, 489 Park Ave.—40 new paint- 
ings by Georgia O’Keeffe, to March 16th. 


9 East 56th St.— 
old masters, to 


Edward Jonas Galleries, 
Paintings and miniatures by 
March Ist. 


Kenneay Galleries, 785 Fifth Ave.—Etchings 
and lithographs by Alfred Hutty and etch- 
ings and drawings by Whistler, through Feb- 

Direr and 


ruary. Exhibition of etchings by 
his forerunners and etchings by H. Emer- 
son Tuttle, through March. 


Keppel Galleries, 16 East 57th St.—Etchings by 
Charles Woodbury, to March 15th. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Kew Gallery, 634 Lexington Ave.—Etchings, 


woodeuts and copper engravings, to February 
28th. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Etchings of bird subjects by Roland 
Clark and etchings of dogs by Edith Derry 
Willson to March 2nd. Etchings by Wil- 
liam Meyerowitz, March 4th to 16th. 


Kleinberger Galleries, 12 East 54th St.—Special 
exhibition of old masters. 


Knoedler Galleries, 14 East 57th St.—Etchings 
by Anders Zorn, through February 23rd. 


Loan exhibition of primitives for the benefit 
of the Carroll Vacation Club and _ portraits, 
drawings and pastels by Henri Royer, through 
March 2nd 


Kraushaar Galleries, 680 Fifth Ave.—Paint- 
ings by Gifford Beal, to March 2nd. 


J. Leger & Son, 695 Fifth Ave.—Paintings by 


old masters. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 


ters. 


Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. 


Little Gallery, 29 West 56th St.—Handw rought 


jewelry, silver and Venetian glass. 


57th St.—17th An- 


Paintings by Thirty 


Macbeth Gallery, 15 East 
nual Exhibition of Thirty 
Artists, to March 4th 


Macy Galleries, Macy’s, 34th St. and Broadway 
Prints, drawings and watercolors, during 
February. 








IBITIONS IN NEW YORK 








Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. and Fifth Ave.— 
Japanese ceremonial No robes lent by Louis 
V. Ledoux, Peruvian textiles, quilted fabrics 
and new accessions of prints, through Feb- 
ruary. The Architect Sal the Industrial Arts: 
an exhibition of contemporary American de- 
sign, through March 24th. The Great Period 
of Japanese Prints, a collection lent by Le- 
doux through February. 


Milch Galleries, 108 West 57th St.—Landscapes 
and marines by Jay Connaway; paintings and 
drawing by Max Bohm, to February 23rd. 
Landscapes and marines by Truman Fassett 
and watercolors of Egypt by Harold Putman 
Browne, February 25th to March 9th. 


Montross Gallery, 26 East 56th St.—Paintings 
by Lee Hersch, to February 23rd. A group 


of painters from the Arts and Crafts Club 
of New Orleans, February 25th to March 
9th. 


Morton Galleries, 49 West 57th St.—Paintings 
by Charles and Harry Carlson, to March 2nd. 


Museum of French Art, 22 East 60th St.— 
Exhibition of First Empire furniture, por- 
celain and pictures, the Quinlin legacy to the 
museum, to March 12th. 


National Arts Club, 15 Grammercy Park.— 
— Annual Exhibition of etchings, to March 
sth. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Seventh Ex- 
hibition of the National Association of Women 
Painters and Sculptors, and paintings by 
Jose Malanea, to March 9th. 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
Graphic Arts of Six Centuries, Part One; 
three early American paintings; and recent 
work of Fega Blumberg, Gerrit Hondius, A. 
Rattner and Jennings Tofel, to February 28th. 
One man show of the recent work of Benjamin 
Kopman, March 2nd to 23rd. 


New York Public Library, 476 Fifth Ave.— 
Room 321, one hundred notable American 
engravers, 1683-1850; Room 316, engravings 
after portraits by Gilbert Stuart and litho- 
graphs by R. P. Bonington; corridor, third 
floor, early views of American cities. 


Newhouse Galleries, 11 East 57th St.—Exhibi- 


tion of monotypes and paintings by Mr. 
Henry A. Wight, through February. Recent 
paintings by Leon Gordon, through March. 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Opportunity Gallery, The Art Center, 65 East 
56th St._-Paintings selected by Yasuo Kuni- 
yoshi, to March 14th. 


Frank Partridge, 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms. 


Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 


Ralston Galleries, 730 Fifth Ave.—Paintings by 
old masters. 
Rehn Galleries, 


watercolors by 


691 Fifth Ave.—Paintings and 
Jan Matulka, to March 2nd. 

Reinhardt Galleries, 730 Fifth Ave.—Loan ex- 
hibition of paintings of women and children 
from the XVth to the XXth centuries, for 
the benefit of the Big Sisters, February 23rd 
to March 16th 

Salmagundi Club, 47 Fifth Ave.—Exhibition of 
thumb box sketches, to March Ist. 


Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings and fine prints. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Ancient paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Paintings and pastels by 
Andre Favory, to March 15th. 


Stbermnen, Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


_9 East 57th St.— 
Exhibition of paintings 
one American artist, to 


Marie Sterner Galleries. 
American paintings. 
by 3 French and 
February 23rd. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—A group of modern French paintings, to 
February 23rd. Portraits by Robert W 
Chanler, February 25th to March 23rd. 

Van Diemen Galleries, 21 East 57th St.—Master- 
pieces of the Venetian school, including paint- 
ings by Titian, Tintoretto and Bordone, Febru- 
ary 25th to March 16th. 


Vernay Galleries, 19 East 54th St.—Collection 
of Chippendale furniture, sporting prints, 
English silver and porcelain. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Prints 
and drawings by Howard Cook and wood 
carvings by Alexander Calder, to February 
23rd. Lithographs by Adolph Dehn, Feb- 
ruary 25th to March 16th. 


Whitney Studio Galleries. 10 West 8th St.— 
Paintings by Herman More, Charles Rosen 
Charles Rosen and Dorothy Varian and water- 
and Dorothy Varian and watercolors by H. 
E. Schnakenberg, to March 2nd. 





Wildenstein Galleries, 647 Fifth Ave—The 
Great French Masters of the XVIIIth cen- 
tury, to March 13th. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Horses, sporting events and English life by A. 





J. Munnings, R. A., to March 2nd. 

















TAPESTRIES 





BRIMO, DE LAROUSSILHE 


Works of Art for Collections 


— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 
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PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICE PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 

















BIGNOU 

















First-class Paintings 


8 Rue La Boétie 
PARIS 








LOUIS 





23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 


PARAF 
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HAMBURGER Brotners 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIIth CENTURY 


362 Rue Saint-Honore 
PARIS 

















(han §, Berberyan 


and 


Spanish Art Galleries 


Collectors and Dealers in 
RARE RUGS & TAPESTRIES 


An Important Collection of” 
16” 17 & 18” CENTURY 
RUGS 


May Be Seen By Appointment 
730 Fifth Avenue - New York 














J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 









J. WATELIN 
XIX Century French Masters 


11 Rue Auber 
PARIS 

















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 




















Chas. Teufmenn 


| 
| Ancient Tapestries, Point 


Old Paintings, High Antiques 
23 Faubourg St. Honoré, Paris 
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R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 








Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew York 




















M. & R. STORA | 


Gothic and Renaissance 


Works of Art 








Paris, 32 B'S Boulevard Haussmann 
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41 Rue de Seine, Paris (6) | 


GALERIE VAN LEER 





| Painting since Cezanne 
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CHICAGO 





The All-Illinois Society of Fine Arts 
exhibition, sponsored by the society and 
by the Art Institute of Peoria, opened at 
the Almco Galleries on February 8th. 

** * 


Settings for Macbeth by Gordon Craig 
were on view at the Carson, Pirie, Scott 
Galleries in January. 

** * 

On February 12th the Union League 
Club of Chicago awarded prizes in its 
annual competition for pictures suitable 
for hanging in the public schools. By 
means of the art competition the club 
is trying to give practical encourage- 
ment to the younger Chicago artists and 
also to place each year in the schools 
paintings by Chicago artists. The prizes 
are of $100 each. This year the winning 
artists and their paintings are as fol- 
lows: Carl T. Linden, “Farm Yard”; 
Edithe Jane Cassady, “Tall Towers” : 
Fred Darge, “Sand Dunes”; William 
Sproat, “A Corner of the City”; Wilfrid 
C. Barton, “Fishing Shacks.” 

Among the paintings by Walter Ufer, 
on view at the Carson, Pirie Scott Gal- 
leries, are several Indian portraits of 
considerable interest. “A Taos Song” 
and “Two Girls” are outstanding in this 
group. Landscapes included are “His 
Outfit,” “Winter Afternoon,” “His Camp 
Site.” “To Water,” and “Saddling a 
Runt.” These have the rich Western 
flavor, the clear atmosphere and pictur 
esque quality characteristic of this artist. 

ie 6 

At the same galleries watercolor draw- 
ings and etchings by James McBey make 
up a show of great interest. “The Gale 
at Port Erroll,” included in this exhibi- 
tion, is an important example of Mc- 
Bey’s style. 

* * 

Before the Hoosier salon opening the 

Marshall Field Galleries were given up 





to an exhibit of ten Chicago artists. 
Charles Biesel showed four striking can- 
vases. Tennessee Mitchell Anderson 
showed an interesting “Portrait of Mrs. 
Waller Borden,” and three other paint- 
ings, and Frances Foy showed “A Picnic 
in. Sweden,” “Brown Jug,” and “Le 
Marchand des Quatres Saisons.” 

Among the other artists in this ex- 
hibit were Frances Strain, Emile J. Gru- 
mieaux, president of the Chicago Society 
of Artists; Emil Arnim, George Josino- 
vich, Gustaf Dalstrom, and V. M. S. 
Hannell. 

* * * 

The Romany club is standing spon- 
sor to two exhibits. One is of paintings 
and drawings by Daniel Revzan and 
may be found in the club’s gallery on 
Bellevue place; the other is of unusual 
photographs made by Charles J. Cook, 
and is hung in the “House on the Roof” 
of the Hotel Sherman. 

“oa 


Mr. C. T. Loo has loaned a collection 
of early Chinese art of more than usual 
interest for exhibition at the Arts Club. 
Several large pieces of sculpture and 
carved reliefs are installed in the first 
room, while pottery and other objects 
in cases are on view in the second. 
Among the pottery are interesting ex- 
amples from the Kang H’si period, and 
figurines, bowls and vases of Chinese 
blue. The bronzes include small figures 
of people and animals and ornaments. 
Especially interesting is the group en- 
titled “Court Lady Enjoying the Dan- 
cers.” Also included is a pottery ox from 
the Wei dynasty, a rare pottery well and 
a finely executed statue of a horse. 

* * * 

The exhibition of fans in the New Al- 
lerton Wing of the Art Institute in- 
cludes some exquisite examples. There 
are some fifty-five in number, covering 
several centuries of fan making. One 
of the earliest, lent by Mrs. Emily Crane 
Chadbourne, is from China, of the man- 


COLUMBUS 





An architect has been selected to de- 
sign and supervise the building of the 
new $500,000 art museum to be erected 
on the same site as the present institu- 
tion, on East Broad Street between 
Ninth Street and Washington Avenue. 

The Columbus Gallery of Fine Arts is 
showing an exhibition of cotton textile 
designs. This exhibition was organized 
and is being circuited throughout the mu- 
seums of the United States by the Art 
Center of New York City. 

i i. 2 


Also at the Gallery of Fine Arts was 
recently held an exhibition of the work 
of artists of Southern California, sculp- 
ture and pottery by Annetta St. Gaudens 
and her son Paul and a one-man show 
of the work of Henning Ryden. 

* * * 

Ralph Fanning is showing 36 water- 
colors at the University Club in the Sene- 
ca Hotel. Among these, twenty-four 
small European travel sketches are of 
especial interest. 








darin type of about the X VIIth century. 
It is decorated with small figures placed 
in that rare pattern in which the artists 
of China and Japan excel. The Anti- 
quarian Society’s gift to the permanent 
collection consists of a valuable parch- 
ment fan from Italy, decorated with a 
landscape and a marine. A number of 
French fans are on exhibition, one of the 
most interesting of which is the one lent 
by Mrs. John Alden Carpenter. In the 
collection there is one painted fan of 
shell, lent by Miss Elizabeth McCormick, 
showing balloons rising from the coun- 
try side. Famous artists did not hesitate 
to paint their designs on these delicate 
works of art, and we find the names of 
W2&tteau and Fragonard inscribed on 
some owned by Madame Pompadour. 


CLEVELAND 


The Cleveland Museum of Art has 
acquired one of Charles Sims’ mystic 
paintings, “Here I Am,” for its perma- 
nent collection, the canvas being one of 
the group of four works by this artist 
included in the Carnegie International 
showing now on view at the museum. 
Other works which have aroused the in- 
terest of Clevelanders in this exhibition 
are: “The Spinners” of Ramon Zubi- 
aurre, the neo-classic compositions of 
Obrovsky of Czechoslovakia, the “Three 
Magi” of the Polish artist, Gorsak, and 
Marie Laurencin’s decorative Amazons. 
oe ha 


At the Potter Bentley Galleries are 
a number of etchings by Frank Brang- 
wyn. Among these are “The Old Bridge 
at Pavia,” “Bend in the River,” and “Al- 
pine Bridge,” as well as the last two 
available impressions of “The Procession 
at Genoa.” Works by Geoffrey S. Wedge- 
wood and D. Lewis Graves are also 
on view. 

oe 
The thirty-six original paintings and 
sketches which Gordon Craig sent over 
as designs for the stage settings and cos- 
tumes for Macbeth were recently on view 
at the May Company Gallery. 
* * * 


A group of charcoal drawings by Clara 
L. Deike was recently on view at Lind- 
ner’s Little Gallery. Landscapes, por- 
traits and figure paintings made up the 
show. Many of the canvases were done 
in Germany and Italy, as well as in 
America. 

. oe 
At Winter’s Galleries are shown works 
by Bouter, Gustave Weigand and Buck- 
lin. 

* * * 
The exhibition of the Kokoon 
recently closed at the Eastman 
Galleries. Outstanding works 


Club 
Bolton 
were a 





WASHINGTON 





An exhibition of extraordinary in- 
terest was on view at the Corcoran Gal- 
lery of Art until February 3rd. This 
consisted of sculpture and drawings by 
Malvina Hoffman, the latter supplemen- 
tary to the former, and occupied the cen- 
ter of the astrium, making an impressive 
showing. The collection, representing 
over three years of intensive work in 
Africa, in Jugoslavia and in Paris, had 
its first showing in the Grand Central 
Art Galleries, New York. 

* * * 


At the Dunthorne Gallery portraits in 
oil and crayon by Caroline van H. Bean 
were on view until February 2nd. 
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An exhibition of paintings by Karl An- 
derson was on view at the Yorke Gal- 
lery until February Ist. He showed a 
zroup of twenty-two paintings including 
a portrait of his daughter and one of 
his colleague, Frederick Frieseke. Many 
of his subjects, however, are figures out 
of doors, such groups as that by which 
he was represented in the Corcoran Gal- 
lery’s recent exhibition. 








still life by Rolf Stoll, a Cleveland archi- 
tectural scene by L. de Sarley, a wo- 
man’s portrait by Milton Herbst and 
watercolors by Henry G. Keller and Wil- 
liam Summers. Among others whose 
work is being shown are N. E. Vacak, 
FE. J. Brubeck, George Biehle and J. A. 
Boersig. 
oS 

Color etchings by such noted French 
etchers as La Fette, Hans Digura, W. 
A. Lambrecht, Louis Dauphin, G. de 
Latenay, and Paul E. Lecomte were fea- 
tured at the Guenther Galleries recently. 
The various places include interesting 
spots in Paris, Brittany, Bruges, Venice, 
Spain and Holland. 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th 








Street, New York 











LEON MEDINA, Inc. 
Objets D’ Art—Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 




















OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—Velvets—Brocades 
Apert Mepina, President 
58 Faubourg, St. Honoré, Paris 





GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 
L. Mepina, President 


3 Rue La Boétie Paris 

















Scott & Fowles 


Paintings 





Drawings 


Bronzes 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and S4th Streets 
NEW YORK CITY 





Amsterdam New York 


Frans Bufta & Sons 
Fine Art Dealers 


MODERN 


MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 
Recent works of 


JACOB DOOYEWAARD and 
WALTSBR GRIFFIN 


58 West 57th St., New York City 











HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





ROLAND CLARK 


EDITH DERRY WILLSON 


Until March 2nd 


KLEEMANN 
THORMAN 


GALLERIES, 17. 








575 Madison Ave., New York 
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ARTISTS FRAMING CO. 


Established over 25 years 


PICTURE FRAMES 








NEW YORK 


J. LOWENBEIN, President 











Tue Beacon Press, Inc., New York 
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